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Lewisohn Buys 
Van Gogh’s Famous 
" Arlesienne”’ 


Joins Rousseau’s “Jungle and Croco- 
dile,’ Cézanne’s “L’Estaque,” 
Gauguin’s “Maternite,” 
“Messalina,” and Renoir Portrait 


Lautrec’s 


The representation of Post-Impression- 
ist painting in America has this week 
been enormously strengthened by the ac- 
Van “Arlesienne.” 
Until very recently in an important Ger- 
man collection, this superb example of | 
modern portraiture, the summit of Van| 
Gogh’s art, was brought to this country 
by Stephan Bourgeois, passing immedi- | 
ately into the collection of Mr. Adolph | 
Lewisohn, to whose courtesy THE Art| 
News is indebted for permission to pub- 


quistion of Gogh’s 





lish. 

The reproduction, unfortunately, ac- | 
curately as it conveys the structure of 
the picture, gives but the faintest idea of 
the splendor of its color. The back- 
ground, in particular, loses in black and 
white. Its single tone of pure yellow 
is whipped by short powerful strokes, 
brushed upwards and across, basket pat- 
tern, to an almost unbelievable brilliance, 
against the dark blue of the hair and 





dress sings. In no other of Van Gogh’s 
portaits are figure and chair and table 
seen, in point of color, no less than of 
structure, as so perfect a 
green of the table scaled upward in the 
chair, the vermilion of the closed book in 
the foreground, play with a lighter tone 
of the same blue in the loosely brushed 
pages of the open book, no less than in 
the linen front of the Arlésienne. Scru 


pulously Van Gogh avoids the creation | 


of a climax, 
round and up, 


keeping his line 
without the 


playing 
suggestion 


of a period, lightening the heavy accent | 


of the hair with the brilliance of the 
surrounding color, tossing back his line 
that sweeps upward to the head, down 
and outwards to the open book. No 
passage in this astonishing portrait but 
is alive, each smallest fragment 
up to the same level of intensity. 
For draughtsmanship, the reproduc- 
tion surely bears adequate witness to its 
ease and mastery. Seldom are structural 
ts set down with such conviction, yet 
such simplicity. Looking at the left arm 
of the Arlésienne, one is almost tempted 
contrast it 
stured, of Picasso’s ‘Woman at Table” 

t was in the Quinn Collection. Picas- 
arm records the structural facts, but 
almost nothing more. Van Gogh’s, con- 


keyed 


ceived as a rhythm no less simple, is full | 


and satisfying at every point. Here, 
form clothes itself in arabasques. The 
more one studies this picture, the more 
improbable it appears that a Van Gogh 
of such superb quality in all its parts 
will ever again come to these shores. 
The collection in which the “Arlési- 
enne” will play an important role has 
received many notable additions in the 
last few years. On the same wall with 
it in Mr. Lewisohn’s upper gallery hang 
Rousseau’s “Jungle and Crocodile” and 
a three-quarter length portrait of Ma- 
dame Cezanne, seated, the Arlesiénne 
forming the right wing of the triptych. 
On the wall to the right, Renoir’s “Cano- 
tiers 4 Chatou” lords it over all comers, 
while opposite Gauguin’s ‘“Maternité,” 
formerly, like so many other master- 
pieces, in the Kelekian Collection, proves 
that the splendor of the human form did 
not pass utterly out of art with the 
Greeks. Remains the long wall, with the 
large study for Seurat’s “Grande Jatte” 
and Cézanne’s “L’Estaque,” one of his 
indubitable masterpieces. Nor must this 
be taken as exhausting the high spots 
f the collection. No less peaks of a 
naster’s achievement are Toulouse-Lau- 
trec’s “Messalina,’ shown last year at 
Wildenstein’s, Renoir’s “Dame en Noir,” 
formerly in the Stransky collection and 
the “Portrait of Jules Finot” by Degas 


unity. The | 


with the arm, similarly | 


| 
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Courtesy of Adolph Lewisohn 


Toledo Is Active 
In Educating, Poor 


In Works of Art 


Has Achieved Astonishing Ascend- 
ency Over the Children of the 
City. Classes and Lectures Over- 
filled with Eager Students 

By Guy EGLINGTON 
The change from the atmosphere of 

Detroit to that of Toledo is disconcert- 

ing. Beneath all the activity of the 

former lies the old assumption that the 
first business of a Museum is with its 


collections. Establish your museum on a 





By VINCENT VAN GOGH 

















‘ENGLISH EDITOR 
| VISITS AMERICA 


| 
| 


| —E 
— 
| Cecil 


|the Connoisseur, has come to the United 


Reginald Grundy, the editor of 


. ° = 
| States as the representative of the Mu- 
| seums 

|has anriounced that it is his intention 
|to study the organization of the American 


|museums which, he has been led to be- | 


lieve, is in general better than that of 
similar institutions in England. As a 
result of his visit he hopes to inaugurate 
a movement to improve museum condi- 
tions in England. 

Mr. Grundy seems less inclined to view 
|with alarm the acquisition by Americans 
of many of the famous works of art 
formerly in European collections than 
lreports in the foreign press would indi- 
lcate as general in Europe. 
| “The purchase by Americans,” said Mr. 
Grundy recently, “of historic buildings 
or great works of art, has not yet seri- 
ously depleted the artistic treasury of 
Europe and Great Britain. While it is 
quite true that a number of things have 
come over here that any nation should 
be proud to possess, or sorry to lose, 
itheir purchase by Americans, and the 
potential threat of further and_ still 
greater purchases, has given rise to a 
higher appreciation among Englishmen 
of the value of our works of art.” 

Mr. Grundy will be in New York for 





vhich hang in the dining room. In this 

istonishing company of XIXth century | 

French masters the Arlésienne finds wor- 
fellows. 


a few weeks and later plans a tour of the 
country which will include visits to the 
nuseums of Detroit, Minneapolis, Chi- 
cago, Cleveland, Toledo and Worcester. 


Association of Great Britain. He 





Boston Museum Buys 
| Flemish Ta pestries 


BOSTON \ 
estries of the late X Vth century has just 


series of Flemish tap- 
been purchased by the Museum of Fine 
Arts. 
jresenting the history’ of 
of the 
Roman 


They consist of four panels rep- 
famous women 
Greek and 
There. are also 


Bib'e, and seme of 
four 
pieces that were formerly chest covers, 


history. 


bearing the coat-of-arms of the Cardinal 
de Clugny. All were purchased from 
the Marquis de Ville They 
will not be on exhibition for the pres- 


I‘ranches. 


ent. The unusually fine quality of draw 
ing and color of these tapestries makes 
them an important addition to the mu 
seum’s collection. 


ROMNEY’S «ULYSSES” 
REPORTED FOUND 


LONDON—There is a report of the 
discovery of Romney’s “Return of Ulys- 
ses,” which has been lost for more than 
a century. which 


The picture depicts 


the famous hero of the classic legend, 


hailed by goddesses and nymphs, was 
probably painted about 1780, but so far 
the picture has not been identified by the 


experts. 


DONORS GET REBATES 
FROM HOUSTON SHOW 


HOUSTON, Tex.—Donors to the fund 
subscribed to bring the Central 


Art Galleries exhibit to the Art museum 


Grand 


of Houston are receiving checks for 24.74 


per cent. of their donations. That this 


\firm basis of archeology or esthetics and 
all manner of blessings will follow na- 
|turally in due course. And that, I con- 
| fess, is my own feeling about the matter, 
| wisteh [ expressed very strongly a few 
| weeks ago in these pages. 
| Toledo, however, to the discomfiture 
| of theorists, proceeds on the diametric- 
|ally opposite assumption. Rejecting ut- 
terly our contention that the surest and 
|safest way of capturing the general pub- 
lic is through the supreme work of art, 
|an acquaintance with what one may call 
the elements of art at their highest de- 
|velopment, enabling it to perceive those 
elements when they are present in dim- 
inished force, Toledo is inclined to begin 
with the very minor, or beyond that, with 
matter that is, for purposes of esthetics, 
icompletely outside of art. 
| I remember hearing some years ago at 
a dinner table how the Toledo museum 
|came into being. A group of wealthy 
| citizens, prominent among them Mr. Lib- 
| bey, decided that it was time something 
| were done for the cultural education of 
| the public. The most hopeful method of 
| seaining this end seemed to these gentle- 
men to be the foundation of a museum 
of art, so, just as did Mr. Scripps of 
Detroit, only considerably later in the 
day, and without his astonishing in- 
sight, one of their number went to Eu- 
| rope and purchased a number of pic- 
tures. These were then installed in a 
; . 
|room rented for that purpose in the heart 
|of the city, and the public invited on 
two days of the week to view them, 
| According to my informant, the public 
came, to the number of a hundred or so 
on the tfirst Sunday, to the number of 
around fifty on the second, and the third 
and succeeding Sundays found the Mu- 
seum unoccupied. It was borne in upon 
the moving spirits that something must 
be wrong. The public evidently was not 
ready for art. It must be educated up 
to it. So, perceiving that art bore a cer- 
tain ill-defined relation to nature, one of 
their number conceived the notion that 
an appreciation of nature would inevit- 
ably lead to an appreciation of art. 

The suggestion was accepted, and an 
offensive forthwith launched on the pub- 


refund is possible is due largely to the lic schools of the city, with the aim of 


fact that the Grand 


Art Gal- 
leries withdrew the expense accounts of 
their three representatives, Barrie, Wise- 
man and Holmes. They did this be- 
cause of the unprecedented amount of 
sales made during the exhibit and be- 
cause of the splendid co-operat:on they 
met with from the Houston museum, its 
trustees and the people of Houston. 

As the general running expenses of 
the museum would not bear the cost 
of bringing the exhibit to Houston, it 
was left to public spirited citizens to 
furnish the means. Donations amount- 
ed to $7090. Added to this was $435.50 
revenue from catalogs Expendi- 
tures for the exhibit amounted to 
$5771.33. Of this amount $3046.51 was 
paid to the Grand Central Galleries. The 
remainder went toward the wages, ban- 
quet, lighting, power, invitations, insur- 
ance and other matters incidental to such 
a large exhibit. It is the balance of 
$1754.17 which is being returned to the 
donors at the rate of 24.74 per cent of 
their donations. 

Houston 
tage of the 


Central 


so'd. 


seems to be taking advan- 
museum exhibits with re 


(Continued on page 3) 


inculcating in the youth of Toledo a 
knowledge and love of natural phenom- 
lena. First, I think, tree clubs were 
'formed. Bands of boys and girls, young 
men and young women, explored the 
neighboring countryside, took down the 
name of every tree, noted its shape and 
habits. The tree clubs proving in a 
short time very popular, a tree exhibition 
was he'd in the museum room, photo- 
graphs of trees, prints of trees, color 
reproductions of paintings containing 
trees, trees of every climate and every 
species, trees in every shape and posture. 
And to this exhibition came all the boys 
and girls of the tree clubs, and enjoyed 
vastly their display of knowledge. Didn't 
they know the name of every tree, es- 
pecially in the photographs? 

After trees came plants. After plants, 
flowers, and after flowers, birds. The 
entire youth of Toledo swarmed out into 
the country in search of knowledge and, 
supplementing each new enthusiasm, an 
| exhibition was held at the museum, ex- 
hibitions of plants and flowers and birds, 
Ino less varied than the first. No longer 
|was the Museum empty on Sundays. The 
|youth of Toledo had made it its own. 
Finally the thing grew to such pros 


‘ 





























MANCHESTER: 








THOMAS AGNEW 


| & SONS 


PICTURES and DRAWINGS 
BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
14 EXCHANGE STREET 


and (during the winter months) : 





| NEW YORK: 709 FIFTH AVENUE 1 























THE 

FINE ART SOCIETY 

Established 1876 

Etchings by 
SIR D. Y. CAMERON, R. A. 

JAMES McBEY, BONE, 
STRANG, WHISTLER and 
ZORN 
Catalogue on application. 
Publishers of the Etchings of 


FRANK BRANGWYN, R. A. 


Paintings and Watercolours by 
Leading Artiste 


148, New Bond Street, 
London, W. 1 


























ARTHUR GREATOREX, Ltd. 


14, GRAFTON ST. BOND ST. 
LONDON, W.1. 
Sole publishers of the Etchings of 
WINIFRED AUSTEN, R.E., 
CHARLES W. CAIN, 
MORTIMER MENPES, 
LEONARD J. SMITH and others 








The 


CHENIL GALLERIES 


CHELSEA 
eS 


Sole Representatives by 
appointment for | 
Augustus John’s Paintings | 
Drawings and 
Etchings 











P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





«, a*@es > 


BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Coinaghi, London 














BASIL DIGHTON 


Mr. Philip Dighton is bringing 
to New York a very fine collec- 
tion of 18th century Mezzotints, 
French and English Engravings 
in colours (especially some very fine 
coloured Morland Engravings,, and Old 
English Sporting Prints, also Photo- 
graphs of interesting Furniture, Tapes- 
tries, and Works of Art. He is arriv- 
ing on the 1st of March, and his ad- 
dress will be 

Care of Captain D. Grinnell Milne, 
55, East 52nd Street, New York 


3, Savile Row, London, W. 1. 
Telephones: Regent 4349 and 4350 


























The VER MEER Gallery 
(Anthony F. Reyre) 
Fs 


Specialists in 
Works of the 
Dutch School 


* 
22 Old Bond Street, London, W. 1. 

















VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 

















CHARLES YOUNG 
ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 


























Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 

historic and family Collections of Genuine Examples by 

the Chief Masters in the above Schools can be afforded 
to Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 
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TOLEDO POOR IN 
WORKS OF ART 


(Continued from page 1) 
that a became 


the 


portions, single room 


hopelessly inadequate and through 
generosity of Mr. Libbey and others, the 
present museum building, a cool friendly 
building set in a park of its own, was 
erected. The tree clubs tended its trees, 
the flower clubs beautified it with flowers, 
and the bird clubs made it populous with 
birds. Never did a museum start with 
such a hold upon the popular imagina- 
tion. 

But though the Toledo Museum may 
now be thought to have entered upon a 
different phase, being spacious enough to 
contain important, if not extensive col- 


lections, and equipped as a modern 


museum should be, very little change 
had taken place in its policy. Art was 
still a thing to be attacked from the 


the collect:ons 


secondary to the work of education that 


outside, and essentially 
had been begun. 

And thus it comes about that with one 
notable exception, Toledo is exceedingly 
poor in works of art. This exception is 
the glass collection. <A passion of Mr. 
Libbey’s, it has been built up by the pur- 
chase of collection after collection until 
it is now probably the finest in the coun- 
try, and one of the finest in the world. 
Unfortunate'y, no catalogue has so far 
been published, so I am forced to rely 
upon my memory. The collection starts 
with a few specimens of Egyptian glass 
to become exceedingly rich in Syrian and 
Roman. Every phase of the develop- 
glassmaking from the fourth 
the fourth A. D. is 


illustrated in 


ment of 
centry B. C. to 
splendidly case after case 
of perfect specimens, the richness of the 
collection permitting the elimination of 
told 


that the collection of Jewish and early 


the imperfect, or damaged. I am 
Christian glass is particularly rare. Spe- 
cimens of fine glass fom Venice, Murano, 
Bristol, etc., are also included, bringing 
the craft down to the present day. 

But this is the only department where 
The 
picture galleries, in particular, look as 
A fine Velas- 
quez portrait almost alone proclaims a 


any such plan has been adopted. 


though they had happened. 


standard of quality. For the rest, the 
pictures are such as have been left to 
the museum by wealthy donors. A few 


early pictures of historical interest, then 
room of the less inspiring masters of the 
XIXth century, names that are rapidly 
growing dimmer. 

Mr. Stevens put the matter very frank- 
ly when he talked with me. People com- 
plain, he said, that we do not buy pic- 
They forget that it is first of all 
keep the 
state of repair, pay the coal bill, salaries, 


tures. 


necessary to museum in fa 


etc. In a few years we shall probably 
have a surplus for acquisitions but up 
till now it has been hard sledding to 


make ends meet. Our first duty was to 


put the Museum on a running basis. The 
other half of the argument was supplied, 
though no in so many words, by Mrs. 
Stevens, who is the head of the School. 
Talking with her, visiting the class- 
rooms and lecture rooms, and hearing 
of the crowded Saturday afternoon lec- 
tures, the classes for children of all ages, 
which could be filled three and four 
times over, I began to realize that in 
Toledo, at least, education is considered 
as vastly more important than esthetics. 

But education in what? The museum 
after all is called the Museum of Art 
and where was the art? From the stand- 
point of bringing people to an under 
standing enjoyment of the vital 
that resides in works of art of every age, 
it was clear to me that one room 
taining two supremely beautiful pictures, 
one sculpture of the finest quality and 
maybe a fragment of Gothic tapestry, has 
more value than a whole museum in 
which only one object out of a hundred 
can truthfully be said to have any put 
the faintest claim to be regarded as a 
work of art. Why then the expense of a 
large building and its upkeep? 

Toledo’s answer is, I suppose, that 
one must climb the ladder s'owly, start- 











ing with nature one goes hence to his- 
tory. Lectures on the Greeks, Romans, 
Egyptians, Florentines give the child a 


force | 


con- | 





HEYE FOUNDATION 


background to enable him to approach 
the art of these peoples. Classes in color 
and design give him an insight into the 
Way a painter or sculptor must approach 
his problem. But always, inevitably, the 
child must be thrown back on the in- 
dividual work of art before his eye, and 
how can there be appreciation without 
the supreme work of art to call it into 
being? Is it fair to give him the notion 


that the weaker members of the Bar- 
bizon School represent the summit of 
the world’s painting? 


Looking over the walls of the class- 
rooms, which are covered with the chil- 
dren’s work, I could not resist depres- 
sion. These children come to the school 
—eagerly, mind you, pray to be let in— 
with a child’s sense of beauty. Their 
earliest drawings and paintings are free 
and happy, brilliant in color. Intensely 
observant, they have not yet learnt to 
observe the parts, but boldly, without a 
hint of self-consciousness, they attack 
the whole ox. As eight turns nine and 
ten and twelve they lose this faculty and 
I could see them there getting year by 
|year more superficial, the life going out 
}of their line, the color out of their paint. 
‘It is the natural transition and one has 
no right to hold Toledo or any other 
school responsible, but I could see noth- 
ing that was likely to help the child to 
bridge over the years between naiveté 
and sophistication. The very systems 
that are taught, the Ross system of co'or, 
the Hambidge theory of dynamic sym- 
metry, all throw the emphasis on the 
external at the moment when it is most 
essential to keep the child’s eyes fixed on 
the essence of the problem. No system 
of color or design ever produced a work 
jof art, though it may be useful as a rule 
lof thumb to a man who knows how to 
use it. To direct a child’s attention to 
the scaffolding when he should be look- 
ing at the architecture, at the angles a 
figure forms when he should be striving 
for the secret of its inner growth, seems 
to me a catastrophe. And that catastro- 
phe seems to me all the greater since 
nowhere have I encountered such en- 
thusiasm, a museum’s staff wrapped up 
in its work, arousing such widespread 
popular response, as in Toledo. 

Toledo has the most magnificent op- 
portunity of any museum I ever visited. 
The Libbey bequest amounts to, | am 
told, between fourteen and twenty mil- 
lions. The whole city of Toledo is be- 
hind them. What will they make of it? 





THE APPROACHING 
VENETIAN BIENNIAL 
VENICE in ae 


tion at Venice promises to offer an un- 


siennial Exposi- 


usual number of attractions and to show 
a great variety of works from various 
Nearly 


will send examples of their work, and 


countries. one thousand artists 
in addition to these many pictures by 
several of the best of the modern Italian 
died 
retrospective 





painters who have recently will 


make up _ .the 
Among these will be Laudi, a contem- | 


section. | 


porary of Appiani, Camuccini, Botti and | 
Sabatelli, will be a few 
amples 


eX- | 


| 


and there 
to illustrate the neo-classic move- 
Salvatico, Gola and 
Mario de Maria. The Italian and Span- 
ish Governments have cooperated to 
make possible also an exhibition of the 
works of Goya. 

But the feature of the Italian exhibit, 
in a retrospective way, will be the large 


ment—of Lino 





central hall entirely devoted to Segan- 
tini. The important galleries in this | 
country are singularly lacking in the 


works of this great artist, and they are | 
more or less unknown to the general pub- 
lic. To get them together for this Ven- | 
etian show will take much preparation, | 
for most of them will have to be} 
brought from a distance. —K. R, S. 








GETS NATICK BIBLE) 
ke | 

\ copy of the exceedingly rare Indian 
Bible first published in 1663 in the Natick | 
Indian language by the Rev. John Eliot, 
Mass., 
quired by the Museum of the 


of Cambridge, has just been ac- 
\merican 
Indian, Heye Foundation, at Broadway 
and 155th Street. A vivid reminder of 
the days of first contact of the Indians 
of New England with the Puritans, the 


Bible is an important addition to the mu- 





seum’s store of rarities pertaining to the 
American Indian. 

For many years the Eliot 
stood as a monument to the efforts of 
“The Apostle of the Indians,” and of the 
2,000 copes originally printed only fifty-. 


Bible has 


ithe museum obtained recently 


| ; 


RECENT ACCESSIONS 
BY METROPOLITAN 


A rare painting by the little-known 
“Master of the Virgin Among the Vir- 
gins” is among several new accessions 
by purchase and gift just received by 
the Metropolitan Museum of Art. It is 
a Dutch picture of the XVth century, 
entitled “Pieta, or Mourning Over the 
Body of Christ.” A bequest of Medi- 
terranean embroideries and classical an- 
tiquities, from the late Richard Berry 
Seager, and a small “Self-Portrait,” by 
Gilbert Stuart, are other pieces now on 
view for the first time. 

The “Pieta” period in 
early Dutch painting about which little 
is known. 


represents a 


Few pictures of the fifteenth 
century school have come to light, but 
the 
in style and character a celebrated ‘“Ma- 
and Child Attended by Saints” 
in the Rijksmuseum, in Amsterdam, that 


present one resembles very closely 


donna 


stands apart from a!l others of its time. 

Dr. Max J. Friedlander, who first ap- 
plied the name of the Master of the 
‘Virgo inter Virgines” to the Amsterdam 
identified more than 


picture, twenty 


paintings evidencing a consistent style 
and clearly by the same hand, according 
to the Metropolitan. One is altar 
piece in the litthke museum in Salzburg, 
and the Uffizi, 
Friedrich, and other 


an 


are in Kaiser 


Vienna 


others 
museums 
and collections of private owners. 

The present picture by the unknown 
master was probably painted in or near 
Delit, Gouda, at least as 
early as 1483, according to the evidences 


possibly at 
deducted from his work. Consistent with 
the subject matter of his work in gen- 
eral, it the Madonna 
rounded by three female saints, and to- 
gether with them the figure of St. John, 
lamenting over the body of Christ, who 
the the 


represents sur- 


lies semi-nude at feet of group. 

The Seager bequest consists of eighty- 
ix embroideries gathered by Mr. Seager 
during cruises among the islands of the 
7Egean and along the eastern shores of 
the 
of prehistoric objects from Crete. 

Stuart’s little “Self Portrait,” 


Mediterranean, as well as a variety 
which 
the 
Boston Museum of Fine Arts, is an oval 
about 


from 


painting ten by nine 


inches. It 


on Canvas 


is a brilliant likeness of the 
painter as a young man, though unfin- 
Besides this example there is in 


Newport a portrait of himself as a 


ished. 


youth, and the Neagle portraits of him, 
the the pen 
drawing by himself and miniatures by 
Sarah Goodridge and Anson Dickinson, 


portrait of his daughter, 


besides two or three lesser attempts at 
his portaiture. Stuart painted the pres- 
ent sketch for his wife in London, and 
it was given by his daughter Jane Stuart, 
to the late Mrs. Harison Gray Otis. 

unfin- 


The museum is showing four 


Puvis de Chavannes, 
lent 
hibition here by the French government. 


ished panels by 


which have been for a year’s ex- 
They were intended for the frieze above 
the paintings by this artist in the Pan- 
theon, but were not sufficiently advanced 
when he died in 1898 to be used as in- 
tended. 

They were accordingly turned over to 
the Luxembourg Museum, whose cura- 
tor, the late M. Benedite, per- 
mitted them to be sent to America for 
exhibition at the request of the Na- 
tional Society of Mural Painter. 


Leonce 








five remain in the hands of collectors and 
public institutions. Its frontispiece bears 
the autograph signature of Josiah Cot- 
ton, himself a preacher among the In- 
dians for nearly forty years, who died 
in 1756. His father, the Rev. John Cot- 
ton, of Boston, aided Eliot in the revision 
of the second edition of the Bible, print- 
ed in 1685, of which the museum’s copy 
is an example. 

The Bible is one of two outstanding 
works published in the native language 
of America, the other being the Diction- 


lary of the Nahua or Aztec language of 
| Mexico, 
| which was composed by Fra Alonzo de 


also owned by the museum, 


Molina and printed in the City of Mex- 
ico in 1555. The Bible bears the title, in 
Natick Indian, of “Up-Biblum God.” 
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DR. ROSENBACH BUYS _ | Westminster Abbey 


AT LONDON SALE 


LONDON—Dr. A. S. W. Rosenbach, 
the American book dealer, was the chief 
purchaser at the second day of the sale 
at Sotheby’s of the books 
Britwell Court, his purchases amounting 
to £7,045. The total of the day’s sales 


formerly at 


was £8,816. 
Dr. Rosenbach’s most expensive pur- 
chase was John Hagthorpe’s “Divine 


Meditations and Elegies,” printed in Lon- 
don by Bernard Alsop in 1622, unbound, 
and bearing a contemporary inscription, 
“Thomas His 
Rosenbach paid £1,450 for it. 


Dr. 


Boe ke.” 


He vg: 


Bayles; 


ive 


£1,050 for Edward Harris's “A Sermon 
Preached at Hitchin in the Yeare of Our 
Lord 1857, the 17. day of November,” 


printed by “John Morris and |, B.” in 
1590, 
The 


American dealer paid £1,020 for 


Barten Holyday’s “A survey of the 
World,” in ten books in the original 
sheepskin, printed by Will Hail for the 
author in 1661. He gave £820 for Ed 


ward Holdsworth’s “The Mouse-trap ot 
the Mice,” 
Md., in 


Battle of the Cambrians and 


a poem, printed at Annapolis, 


1728, and bound in what was said to be 
the earliest American gold-tooled bind 
ing extant. It was also said to be the 


most perfect copy known. 

Other purchases by Dr. Rosenbach in 
cluded a translation of Homet 
Ovilby, folio 1669, 
£440; William 


of Idleness; 


by John 
which he 
“The 
Manner 


for paid 


lulwood’s Inimie 
teaching the and 


Stile how to endite, compose and write 


all sorts of Epistles and Letters,” Lon- 
don, 1568, which brought £240; T. Full- 
er’s ‘‘Adronicus,’ London, 1646, which 
brought £200; Oliver Goldsmith’s “The 


Traveler,” second edition, fourth edition, 
fifth edition and two other editions, £190; 
a letter by Sir Balthazar Gerbier to his 
three daughters in a nunnery in Paris, 
May 4, 1646, for which he gave £155, and 
three editions of Goldsmith’s “The De 


serted Village,” £152. 


Courtauld Trustees 
B uy l Jegas Portrait 


LONDON—The Courtauld Trustees 
have wisely spent practically the remain- 


der of their fund on Degas’ “Femme 


Assise” which is among the pictures at 
present being exhibited at the French 
Gallery, Pall Mall, in the Rosenberg 


Collection. This work was painted in 
1873 and marked an epoch in this type 
of work. 


DICKENS PORTRAIT 
RECENTLY FOUND 


A recently discovered 


portrait of 
Charles Dickens by an American painter, 
William Barksdale Myers of Richmond, 
Va., who executed portraits of 
Thackeray, Scott, Junius Brutus Booth 
and other notables, is now on exhibition 
at the American Art Association, 30 E. 
57th St. It will be sold at auction April 
Ist, along with a fine Dickens tea-caddy 
and 200 other items of the Dickens col- 
lection of Mr. Henry Alexander, found- 
er of the American Dickens Fellowship. 

For years mystery surrounded the ori- 
gin of the portrait. Myers was a Vir- 
ginian, born in 1843, a fellow art stu- 
dent of Ridgeway Knight. 
Myers, his father, an 


also 


Gustavus 
eminent lawyer, 
was an enthusiastic admirer of Charles 
Dickens. In 1868, when Dickens visited 
America, he was a guest in the Myers’ 
Richmond home. Young Myers made 
sketches of Dickens, which he 
later developed into this fine portrait 
unfortunately signed only with his ini- 
tials. , 

The portrait, in oils, is well preserved. 
It shows Dickens standing, three quar- 
ters length, beside an open window. His 
quilted dressing-gown is thrown back, 
revealing the familiar watch-chain and 
charm and old-fashioned tie ring. His 
characteristic nobility of brow and kind 
ly, piercing eyes are finely painted. 


several 





Interior Cleaned 


LONDON—Unsuspected loveliness of 
craftsmanship has been revealed during 
the last two or three weeks through the 
the 
Westminster Abbey is undergoing. 


cleaning process which interior of 
This work is being carried out by ex- 
the direction of 
the Royal Col 


\rt, who has not on'y 


pert renovators under 


Mr. E. W. 
lege of 


Tristram, of 
evolved 
a new cleaning process, but a_ solution 
the 


being 


which will preserve cleaned work 


from ever again obliterated by 


the grime of centuries. 
Incidentally, it has given back to the 


Abbey 


have made the interior a gorgeous sight 


some of the bri hance which must 


in medieval days. 

Three panels at the back of the sedilia 
have just been cleaned of several coats of 
paint, and three figures have been re 
vealed. 

Two of the Annunciation were evident 
ly partially destroyed, either at the Re 
Puritan times, but 


formation or during 


the third, a Edward the Con 
They date 


fine examples of the art 


figure of 
fessor, was left intact. from 
1302-6, and 
of that period, showing how exquisitely 
the 


are 


medieval painters could paint 


draperies. 

The cleaning of the tomb of the two 
children of Henry III., XIIIth century, 
have revealed decorations of 


vivid scar 


let, with paintings of pomegranates in 
the spandrils of the arch, 
One of the most successful works 


which has been completed is the cleaning 
of the Henry V. chantry, with its wea!th 
of tiny 


figures. This has been brought 


back to the state of new stone, and dis- 
plays with particular sharpness the sculp- 
tured loveliness of this work of art. 

Striking red coloring has been re- 
stored in the chapel of St. Erasmus. 
\lthough the blues have not stood the 
test of time, the greens and the gold 
have come out well. 

The colored heraldry on the nearby 
tombs has also been restored. 

By permission of the King the Corona- 
tion chair has been operated upon, and 
this was found to have been covered 
originally with gesso gold work. All that 
remains— a considerable quantity—has 
been restored to its original splendor. 

On the seat of this chair is carved: 
“P. Abbott slept in this chair, 5th and 
6th July, 1800.” P. Abbott was a West- 
minster schoolboy, who was shut in the 
Abbey for two nights, and he carved his 
record of the fact on the seat of the 
Coronation chair. 

A Westminster Gazette representative 
recently saw the tomb of the Duchess 
of Somerset being cleaned. As ff by 
magic, the grime on her robes was re- 
moved to reveal the rich scarlet with 
which they were originally painted. 

The Dean and Chapter intend to carry 
out the cleaning of the whole of the 
\bbey interior, and when the diaper 
decorations on the upper part of the 
choir and transepts are reached it is 
anticipated that a great deal of gorgeous 
go'd and coloring will be discovered hid- 
den beneath the black accumulations of 
centuries 


A TUDOR HOUSE TO 
CHANGE HANDS 


LON DON—Many interesting old man- 
sions come from time to time under the 
hammer of Knight, Frank and Rutley, 
and Old Place, Lindfield in 
among the most interesting. 


Sussex is 
This is to 
be sold by the famous firm of auction- 
eers in June with its home-farm and a 
number of the 
finest Tudor houses in England, having 
been built about 1590 with peaked gables, 
mullioned 


cottages. It is one of 


oak windows, richly carved 
bargeboards and. many other characteris 
tic and quaint 


architecture. In 


features of 
the 


Elizabethan 


original paneled 


“|dining-room is the contemporary stone 
fireplace, and the Great Parlor and a 
number of the other rooms are either 


hung with Flemish tapestries or paneled 


with XVIth century woodwork. The 
gardens possess the bowling alley, 
pleached walk, yew hedges and Privy 


Garden of the period, while inside, the 
furniture, china and works of art are 





worthy of their exquisite setting. 
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Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 
DISTINGUISHED 
MODEKN HAND CARVED DESIGNS 
ANTIQUE REPKODLUCTIONS 
SUPERIOR TONES AND FINISHES: 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 


Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 
Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, II. 














| ENGLISH FRENCH 








OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


Antique Diamond Jewels 


| S. J. PHILLIPS 


113 New Bond Street, London, W. 1 





DUTCH GERMAN 











BILL TO PROHIBIT 
EXPORT OF ART 


LONDON 


Slesser's 


The 
Bill to proh.bit 


text of Sir 
the 
art and ancient 
toric buildings has now 


Henry 
export of 
certain works of or his 
been issued and 
and wide backing. 


Noel 


substantial 


Mr. 


shows a 


Sir John Simon, Buxton, Si 





| Martin Conway, Lord Henry Cavendish 


| Bentinck, Sir 


Evelyn Cecil, Dr. Shiels, 
| Hohler, and Lieutenant 
|Commander Kenworthy all back the Bill, 


entitled “Works of Art 


(Prohibition of Removal).” 


\Sir Gerald 


which is and 
Antiquities 

The Bill is a short one of four clauses, 
the first 


vides 


which 
the 
Board constituted 


effective clause of 
the 
Monuments 
the 


dation 


pro- 
An- 
un- 


for enlargement of 
cient 
der Ancient Monuments (Consoli- 
Act, 1913, so 


representing 


and Amendment ) 


as to include “members 
bodies who, in the opinion of the Com- 
Works, 
preserve and protect ‘works of art and 
objects and buildings of inter- 
The is proposed, shall, 
as reconstituted and extended, be known 
as the Arts and Historic Buildings Board 
and shall have the pow 
ers hitherto appertaining to the Ancient 
Monuments This will 
have the duty of reporting to the Com- 
missioners if 


missioners of are concerned to 
historic 


est.” Board, it 


vested in it all 


Board. Board 


any ancient or historic 


building or part thereof or fixture or 
fitting is in danger of demolition for the 
purpose of the United 
retention in the 


national impor- 


removal from 


Kingdom and if. its 
United Kingdom is of 
tance. The Commissioners 
if they think fit, make a preservation 
order placing the building or fixture un- 
der their protection 
emergency, may act without receiving 
any report from the Board first. Any 
such order will have like effect to those 
made and confirmed under Part III. of 
the Ancient Monuments Act of 1913. 

Clause 3 relates to “any class of object 
or object of historic or artistic interest” 
in danger of removal from the United 
Kingdom. If it is considered of national 
interest to retain the object the Com- 
missioners, if the matter has been re- 
ported to them by the Board, may, after 
hearing representations from the persons 
interested, make an order prohibiting 
its export, save under license from the 
Commissioners. The penalty for in- 
fringement of the order is a fine not 
exceeding £100 and the confiscation to the 
Crown of the object so attempted to be 
exported. 


may then, 


and, in case of 





LIBRARIANS AND 
BOOK BUYERS 


ORIENTAL BOOKS 


and English Books 

on Every Subject } 
I shall be pleased to include your 
library on my mailing list, on receipt 
of a card. Catalogues of new and 
second-hand books issued regularly. 


Send me your lists of ‘Books Wanted.’ 
Quotations are made free of charge 


| 
| 

All orders are filled promptly, ac- 
curately, and intelligently. A trial | 
order is solicited and entire satisfac- 


guaranteed. 
‘ORIENTALIA,’ being a Monthly List 
of New Books published in all Parts 
of the World dealing with the His- 
tory, Philology, Travel, Arts, and all 
subjects of interest concerning the 
Orient Subscription 5s. per annum 
| post free 
j 
| 


tion 


EDWARD GOLDSTON 


25 Museum Street, LONDON, W. C. 1 























“The Tow-Horse” 
By N. H. J. Baird, R. O. L 


An illustrated brochure dealing with this 
distinguished artist’s productions, is now 
being prepared, and will be sent to those 
who are interested, upon application to 


THE CARROLL GALLERY 
10, George St., Hanover Sq., London, W.1 
or to 
THE CARROLL GALLERY, Ltd. 
Toronto, Canada 


ROBT. DUNTHORNE 
& SON 


LIMITED 
5, Vigo Street, London, W.1. 


OLD & MODERN 
ETCHINGS 
and 
ENGRAVINGS, 
WATER COLOURS 
& OIL PAINTINGS 

















THE LEICESTER GALLERIES 


Leicester Square London 
ERNEST BROWN & PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and 
other Masters, Fine Drawings-—Old and 
Modern 


Exhibitions of the Best Modern Art 














Pictures and Drawings 


by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese Les- 
sore and contemporary painters and 
the older schools. 


The Independent Gallery 
Ja Grafton Street, London, W. 1. 


LEGGATT BROTHERS 
By appointment to H. M. King George V, 
His late Majesty King Edward VII end 

Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W. 1 

















WALLIS & SON 


Pictures by British 
and Foreign Artists 


The French Gallery 


120 Pall Mall, London, S.W.1 


HENRY J. BROWN 


(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 
THE RAEBURN GALLERY 


48 Duke S8t., St. James’s, London, 8. W. 1 
Cable Address: Collective, Piccy, London 

















THE APRIL ISSUE OF THE 
PRINT COLLECTORS QUARTER 
LY WILL CONTAIN DIGHTON 
CARICATURES BY HENRY: M: 
HAKE SWISS PRINTS BY DR: 
RUDOLF BERNOULLI ADOLPHE 
BEAUFRERE BY CAMPBELL 


DODGSON AND THE ETCHINGS 
OF OROVIDA BY C: A: NICHOL- 
SON: THE ANNUAL SUBSCRIP- 
TION IS FOUR DOLLARS FIFTY 
CENTS POST FREE OBTAINABLE 
FROM ANY BOOKSELLER OR 
FROM THE PUBLISHERS AT 
TEN BEDFORD STREET STRAND 


LONDON WEST CENTRAL TWO 


E. & A. SILBERMAN 
PAINTINGS & WORKS OF ART 


Correspondence is solicited with 
American Dealers 
VIENNA BUDAPEST 
I., Seilerstatte 5 IV., Tir stvdn-utca 
(Cor. Weihburggasse) (Op. Hotel Hungeria) 























ARTHUR A. BAILEY 


Publisher of 
Original Etchings, Aquatints, Etc. 
Works by Detmold, Cain, Mathews, 
Litten, Evans, Etc. 
Modern Masters always in stock 


SLOANE GALLERY 
188, Brompton Road, London, S.W.3 











| 


THE HAGUE 
4 4 
4 4 G i 








-BACHSTITZ GALLERY 


PAINTINGS 


OBJETS D’ART — TAPESTRIES 


CLASSICAL anp ORIENTAL 
WORKS of ART 


Scientific Bulletin No. IX-X will be sent on request 


11 SURINAMESTRAAT 
Affiliated with 
BACHSTITZ, INC., Ritz-Carlton Hotel (Suite 429-30), NEW YORK 


























“THE PIONEER” 


Recently presented to the 
URGED TO 
GUARD ITS 


PERU 
ART 


LIMA, 


archaeological 


Peru—Nationalization of all 


exploration in Peru is 
being sought in a bill before the Peru 


viax Congress. The exportation of 
archaeological treasures without the au 
thorization of the Government also 
would be forbidden. 

The Inca temples and huacas (burial 
places) and all other 
would become the property of the State. 
Expropriation by the State of 
sites, now hands, 


for in the bill. 


ancient places 
such 
in private is provided 


Preservation of the priceless treas 


discovered would be en- 


universities. 


ures already 


trusted to the 





WOMEN ARTISTS TO 
EXHIBIT IN APRIL 


The first exhibition of “The New York 
Society of Women Artists” take 
place at the Anderson Galleries the last 
two weeks April. There will be no 
jury and each member will be allotted the 
The membership 


will 


same amount of space. 
is limited to thirty painters and sculptors 
and includes the following artists: 

President, Marguerite Zorach; 
President, Anne Goldthwaite ; 
Ethel Myers; 
Ellen Ravenscroft; 


Ethel Paddock. 


Vice 


Treasurer, 


Theresa, Bernstein, Lucille Blanche, 
Sonia Gordon Brown, Louise Upton 
Brumback, E. Varian Cockroft, Gladys 


Roosevelt Dick, Elizabeth Grandin, Mar- 





Newark 





Corresponding Secretary, | 
Recording Secretary, | 





By BENJAMIN EGGLESTON 
Museum by H. W. Wack 


XIVth C entury 


Paintings: Recovered) Ce 


BRACCIANO—A 


great celebration 
was held in the littke town of Brac 
ciano, overlooking Lake — Bracciano, 
twenty-five miles from Rome, where two 


famous paintings on wood of the Sa 


viour and Virgin by Gregorio and Don 
ato of Arezzo were found in strange cir- 


cumstances, after they had been missing 


for some years from the parish church. 


The paintings date back to 1315, and 
were the object of great veneration and 
a special festival was held every year 


on the Sunday after Assumption in their 
honor, 

broke 
the parish church and carried away the 
venerable paintings, 


In February, 1922, thieves 
7“? , 


together with 
precious objects, and the police 
trace them. The theit caused great emo- 
tion. In August, 1923, a large wooden 
box was received at the local station ad- 
dressed to the Mayor of Bracciano, with | 
an inscription which stated that the box 
contained glass. As the parish had or- 
dered no glass, and both the 


transport agent were unknown, the | 
Mayor ordered the box to be placed in 
a warehouse till the matter should be | 


cleared up. As no further documents 
were received, the box was at last opened 
and the 


two precious paintings were 
found inside after more than three 
years’ absence. 


Lawson, 
Kather- 
Doris Ro- 
Henrietta 
Harriet Titlow, 


garet Huntington, Adelaide 

Blanche Lazzell, Lucy L’Engle, 
ine Liddell, Marjorie Organ; 
senthal, Flora Schoenfeld, 
Shore, Mary Tannahill, 
Agnes Weinrich. 


into | 


other | 
failed to| 
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SPORTS G ROUPS TO the . 
AID CATHEDRAL BAY |“ °° 


and the 





that the north 
ded.cated to the 
south 


Divine, transept 
Virgin Mary 
transept to St. John, 


“We have a Commission on I conogra- 
| Support for the 











| M R. W. de V f A sports window and|phy and Decoration,” he said, “which 
| *ssrs > ster- | . Ro (sf werent . Pas . . ° . 
, Messrs. R. . de ries of mster- other symbolic and decorative features | j, studying carefully the whole question 
Feb, eye Sag creas sale on/of the sports bay in the Cathedral of of the stained glass, the statuary and 
. ~ rd, which compt wee a collection | St, John the Divine has been pledged sculpture and all questions relating to 
ot mane books — Irom | rivate Presses. by three groups im the world of sport, the decoration of the cathedral. At the 
Some o ; es rei re i ee . ‘ ; - } . , 
Some of the price tentiaes were as fol | according to a letter sent by Julian S. last meeting of the trustees, on the rec- 
lows: Kelmscott Press edition of Ros Myrick, chairman, to other members of ommendation of that commission it was 
se So ; : “¢ 0e F150: >. a vittee © e : vo: . . . 
Sas a and nguieel Poems, £150; the committee on port and games. unanimously decided _ that north and 
i a oems, £200; id. Shelley Poeti-| In memory of “Bob” Wrenn, famous | south transepts should be dedicated re 
- < wae 8 Tale of Jan eee —_ J . , 7 » £ ¢ : a ‘ 
wes - 7 £130; id. Tale of Bec wulf,| Harvard quarterback and four times na spectively to the Blessed Virgin Mary 
1) ; rris + Yeath of Jason. | tion: eal: gfhaiasiel Dae samen . “bite 
£ 0; id. Morris, Life and De ath of Jason, | tional tennis champion, tenmis players} and to St. John, the Apostle and Evan- 
£150; id. Herrick Poems, £125; id. Mor-| have undertaken to raise $25,000 for the gelist 
. Me ot tev orid’s end, £150; Mor-| two stained glass panels of the clerestory “It seemed to the trustees and to the 
. “ar De re . ye 3 ric | ( . ¢ — ‘ ° ° ° ° 
res aarthly Paradise, £17 ; id. Morri »| wind yw in the bay. Wrenn, who was | commission pre-eminently appropriate 
stor Sigur > 1S y Q3: j Is acte as represe ive he bes i : : : , 
“ ry of Sigurd the Volsung, £193; id.| selected as representative of the best in}that the north transept, which is being 
T) ; ae : uy < > l< ; ress ‘TiC< spor Ss ( c SO ier i . . 
\ . rris, Love is Enough, £80; Vale Pre American sport, was also a> soldier 1n | py itt by the women, should be dedicated 
: ition * Shakespeare Works, £100 ; | two wars—first as a Rough Rider in 1898 ]}t4 the Blessed Mother of Our Lord and 
| = S F ress edition of the English ~ — . a r of the Air Service |the south transept especially in honor of 
ble 500 : ilto a radise st. | In the ork ar. ‘ 
me 4 id. Milton ] bradt . nat, The National Collegiate Nsssclation | 5+ John, whose name the whole cathe 
Paradise, Paradise Regained, £170; id Pi ‘ egg Se : mi thee. ee 
Mil lhas pledged itself to pay for the erec dral bears, so that the transepts, which 
se ton oe a copy on vellum tion of a suitable altar within the sports | are the two great arms of the cruciform 
| £400; srowning ‘ ymen, | bav o »¢ dri ‘ o this | : . 
|# . id. rowning Men and Women, | ay { the cathedral. In addition t this plan of the cathedral, will be dedicated 
£90; id. Shakespeare Hamlet, copy on} group, the Public Schools Athletic League | “ Sys aigl ‘ 
. de land the Intercollegiate A ‘jati f | to the Blessed Virgin and St. John, who 
vellum, £450; id. Shakespeare Sonnets | 4" 0 ee. ee r te 
; pe . ~?! Amateur Athletes of America have | stood together before the Cross on Cal- 
i : vellum, £175; id. Parker Win ljoined to share the cost of the floor in | vary. 
11 < aX “oO > > z wp . 
| ship, ‘illiam Caxton, copy on vellum, | the | es en ' The trustees decided also on the rec- 
| £100; Chiswick Press edition of Aymer| Dr. &. Tait: McKenzie, physical direc- ; 
le 7 , ay . tor at the University of Pennsylvania |O™Mendation of the Iconography Com 
| Vallance, The Art of William Morris, | : or i : D stne’ . 
| a a a : land a sculptor, will represent the me-|mission that the two towers of the west 
£100; The Tudor Translations, 1892- | 


1909, 


'NUTTING COLLECTION 


£485, 


| GIVEN TO HARTFORD 


. The Wadsworth 
ines just received 
gift of the 
pao of early 
der the joint 


Nutting and Mr. 


has been 


Atheneum, Hartford, 
from J. Pierpont Mor 
Wallace Nutting col- 
\merican furniture. Un 
ownership of Wallace 
loan to the Athen 
installation 


an indefinite 
eum since its there 


car ago \ir. Morgan has now become 


sole owner of the collection and at the 
annual meeting of the trustees on January 
16 he presented it to the Atheneum, 


The collection consists of 


about three 


hundred pieces of furniture, many of 


them of great historic interest as well as 
artistic and intrinsic value, and some six 
hundred examples of early wrought iron 
fixtures such as latches and door hinges. 
One room is articles in 


given over to 


| wood made by the “Pennsylvania Dutch.’ 
Mr. Nutting has just presented a fine 
portrait of himself painted by 


C, Loring, which will hang at the en 
dozen or 
Memorial 


is exhibited. 


trance to the rooms in 
| the Morgan 


ture 


more 


where the furni 


sender and | 


Women Painters Award Prizes 
| The National 
Painters and Sculptors have 


Women 
awarded the 


Association of 


following prizes in their exhibition of 

watercolors 
Emily 
Hilda 


lirst 


and pastels: 

\warded 
Betty. 

Mention: Awarded to 


Koen for 


Vanderpool Prize: 
Belcher’s Mary 
Honorable 
Irma Rene 

Second 
to Elinor 


Group. 

Mention: 
“Flower.” 
Mention: 
Huntington’s 


Honorable \warded 
Barnard’s 
Awarded 
“Landscape.” 


Third Honorbale 


to Margaret 








HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, W. I. 





| VELVETS AND 

















XVIith CENTURY 
Persian & Spanish Rugs 


| GOTHIC & RENAISSANCE TAPESTRIES 


PRIMITIVE PICTURES 


THE SPANISH ART GALLERY | 


(LIONEL HARRIS, Proprietor) | 
| 50, CONDUIT STREET, LONDON, W. I. | 


EMBROIDERIES 














Morgan this collection | 


about a| 


| Protestant 


| morial committee on matters relating to | front shall be dedicated to St. Peter and 
| the design in the decorat.on of the sports |St. Paul, and we hope that these two 
bay, as well as in working on questions | majestic towers will now soon be given 
}ol memorials and gifts to cover the entire by two individuals or families as me 


expense, It has been decided not to|morials, so that the work on the west 
ermit one organization or individual to 


front may continue without interruption. 
| ASSUINIE the whole cost. | “An impression seems to have gone 
| “I think,” the letter reads, “that we|about that American artists are to be 
have been organized long enough to com-| discriminated against. 1 wish to say 
| mence to put on the pressure and finis h | that there is no foundation whatever for 
| up -_ work. It is the real relation-|such an impression. It is true that the 
| hip of wholesome sport and religion that | architect and the trustees will not be lim 
[has struck the popular imagination.” jited by national lines. Art, like religion, 


The letter 


; from Mr. Myrick to the}js jnternational. The cathedral 
committee 


also announces a dinner meet- | have the best in art that the 
Tuesday, 


must 
world can 





) . . . 

me on April 20, in the Hotel} give, but American  artists—painters 

| Biltmore, at which reports from the va | sculptors and glass workers—will most 

—s divisions will be made public.|certainly not be discriminated against 

Bishop Manning will be the guest of | Their qualifications for the work to be 

| honor }done will certainly have full considera 
| it tion. 

Gr 19 ‘And for my own part I will say 

*. | , - - 

BEST IN ART lthat while’ [ shall urge that we secure 

k “OR CA’ [ HE DR INF the 1 rest wherever it may come trom, I 

(hope that in many instances the best may 


lamaee to be American art, executed by 
| American artists to represent our life 
land our people. All these questions will 
|be passed upon by the Commission on 
i\Iconography and the trustees of the 
cathedral in conjunction with the archi 


William T. 
Episcopal 


Bishop Manning, of the 
New 


meeting of the 


Diocese of 
York, announced at a 
division of the 


women’s Committee for 





William | 


Completing the Cathedral of St. John | tects.” 











The Museum Galleries 


(STUDIOS) 
53 Shorts Gardens, Drury Lane, London, W. C2. 


‘Gallery of 100 Portraits of | 
Famous Men and Women’’ | 


Embracing the mightiest examples of human intellect and genius in all 
branches of Science, Medicine, Art, Literature, War Politics, 








Theology, 























Music, Drama, etc., engraved in Mezzotint by the foremost artists of 
to-day from authentic and characteristic portraits by world-famous 
masters. Impressions in colour and monochrome. Seventy-five por- 
traits now ready. 
Write for illustrated prospectus to be sent gratis. | 
Amsterdam New York 


Frank T. Sabin 


Established in 180 Frans Buffa & Sons 
OLD MASTERS Fine Art Dealers 


PAINTINGS _ MODERN MASTERS 
and | Dutch and French 
DRAWINGS NORWEGIAN LANDSCAPES 


of the — ry 
HIGHEST QUALITY illiam H. Singer, Jr. 


Finest examples of 
Dearth and Dessar 


Agent, THOMAS DEFTY 


58 West 57th St., New York 











172 New Bond Street 


London, W. 1 
Only Address 
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MOSC Ow 


Steps are being taken by the Commit- 
tee for the 
Antiquitses towards 
ancient mon 
Armenia. 
Great interest ttaches to 
ments of the Urat 
along the lake of Sevan 
of the Araks, to the 
Tridat at Bash-Girarni, 
of the Zvartno 
and to the 


Yelenovka 


Preservation of Armenian 
the protection of 
uments on the territory of 
the 


atian epoch scattered 


monu- 


and in the valley 
ruins of the Throne 
to the 


Etchmiadzin, 


ruins 
church at 
a grand aqueduct 
according to tra- 


remnants of 


near which, 


tion, had been used by one of the Ur 
aratian kings to carry the water to the 
valley of the Ararat and irrigate the 
elds over a distance of tens of miles. 
Objects of great histor value were 


discovered lately at Armavir, belonging 


to the transition period when the strong 
Rome began to 


Greece and 


Armenia. 


influences of 
be felt 

The Mos 
cow Kremlin was recently augmented by 
several 


in pagan 


Armory Exhibition in the 


articles of artistic and scien- 


tific value, 


great 
ld embroidered 
Mol 


presented 


including a g 
silken communion cloth executed in 
davia in 1556 and subsequently 
the 
and a 
workmanship, 
worn by 


to one of princes of the Golitzin 


family, golden cross of exquisite 


which had probably been 
Boris Godunov. 
Several tumuli have been discovered in 
the Mzkhet district in Georgia, 
them back to 


I the Christian era. 


some of 
last centuries 
Many 

fourd. 


dating the 


before antique 
The 


it on 


articles of adornment were 


excavation of these tumuli sheds ligt 
the hitherto unknown culture of the 
ples which flourished in Trans-Caucasia 
in the last century before, and the first 
century of, Christianity. 


pec )- 


Revolution the collections of 
\ll-Ukrainian Historical Museum 
to Shevtchenko at Kiev, 


Since the 
the 


dedicated form- 


| FLORENCE 
A precious pyx has been stolen from 
the Altar of the Sacrament in_ the 
Church of Santa Maria Novella in Flor- 
ence. As it was in the middle of the 
afternoon, the church was not empty, 
and yet between the hours of one and 
five this sacrilegious act took place. 
The pyx is of silver, with a round 
chased base, bearing two shields and the 


coat of arms of the Counts Salviati. It | 
is gilded and finely ornamented, and 
weighs nearly a kilogram and a half | 


(about three pounds and a half), and 
was given to the Church of the 
ziata by the Salviati family on the 30th | 


of January, 1576. 
x * * *k x 
Much interest was felt in the recent 


exhibition of the work of the painter and 
etcher Giovanni Fattori. 1925 was the 
one hundredth anniversary of this birth, 
and as he occupies a_ place of impor- 
tance in Tuscan art, Leghorn, 
of his birth, and Florence, 
of his life was passed, 
honor. 

Owing principally to the initiative of 
Conte Visconti di Modrone, who is do- 
ing so much to promote interest in Ital- 
ian art of every sort, the works of Fat- 
tori in a large number, were 
together at the gallery of the “Parterre” 
in Florence, where they filled several 
large rooms. 

Fattori was a man who had seen very 
little outside of his own part of the 
country, and whose life was very quiet. 
His work was comparatively unknown 
for years, and although before his death, 
which came at the age of eighty-three, 
his pupils and friends adored him and 
realized his greatness, he was not appre- 
ciated, and died comparatively poor. 

Giovanni Fattori was the greatest of 


where much 
have paid him 


the Tuscan school of Macchiaioli, or 
realistic nature painters, a school which 
arose in the last century and is still 
flourishing. His best known paintings 
are chiefly scenes in the Maremma, 
|though he also painted some fine battle 
}pieces which recall Salvator Rosa and 
Borgognone, of whose pictures Fattori 
could have seen very few. 


Refund Paid Donors 


to Houston Show 


erly the City Museum _ have nearly been 
doubled. The Museum contains valuable | 
relics of the Byzantian period, of the | 
Cossack period, porcelain of the Ukrai-| 


nian factories, fabrics and metallic ar- 


ticles, 


cial 


a large section of peasant art, spe- 
“Shevtchenko” 


sections of 


sections dedicated to 
“Old 
and art, 


and Kiev,” and history 
evolution of 
the Ukraine from 
the earliest times down to the Revolution. 
the Revolution, a new Picture 
Gallery was founded at Kiev. The Gal- 
lery contains Russian and Westeri: paint- 
ings, and pottery and glassware of the 
XIXth and XXth centuries. Since the 
Revolution the (monas- 


tery) of Kiev into a 


showing the 
ing and sculpture in 


Since 


famous Lavra 
turned 


ecclesiastical art. 


has been 


vast museum of 
the museums of Kiev are also the ethno- | 
graphical, the theatrical and the 
tionary museums, etc. 

Some unpublished musical manuscripts | 
lave been discovered at Leningrad in one 
of the private archives, including unpub- 
lished compositions by Borodin, Glazu- 


nov, Rimsky-Korsakov, Skriabin and 
others. 


revolu- 


hz 











paint- | 


Among 


(Continued from page 1) 
newed interest. Already three pictures 
have been sold from the Southern States 


\rt league exhibit 
\pril 4. Miss Margaret Brisbine of 
Houston who held a single exhibit dur- 


which will hang until 


ling the month of February also sold one 
of her portraits of “A Little French 
| Rov ” 
0Y. 
| Paintings sold or reserved at the mu- 
seum now are: “Heart of the Old 


Town,” an etching by Elizabeth O’Neill 
Verner of Charleston, S. C.; an oil 
painting, “Stream in Winter,” by Ben- 
son B. Moore, is reserved and block 
print by Mabel Pugh, “Housetops of 
Italy, ” has been sold. 

During the Southern States Art league 
|exhibit the museum will remain open an 
|hour longer in the afternoons, which 
}now makes the closing hour 6 p. m. On 
2 page ty the museum will stay open until | 
110 p. m. so that all who wish mz iy have 
the opportunity to vote on the picture 
ihe likes best. The picture receiving the 


most votes will receive the Dickson prize, 


| which is $50. 








Annun- 


the city | 








C. G. Boerner’s 


wonderful series of 


DURER and 


and very 


by Altdorfer, Baldung, Bega, the 


Schongauer, Zasinger, 


lustrated catalogue 


} with 
be had from C. G, 


Boerner, 26, 








To be sold by Auction at 


Leipzig, 5th and 6th May, 1926 


The Collection of Choice 


OLD ENGRAVINGS 


Etchings and Woodcuts 


formed by 


DR. C. GAA, OF MANNHEIM 
including 


Original 


zius, Hirschvogel, Master J. B., Lautensack, Meckenem, Ostade, Pencz, 
Zwott, 


a preface by Geheimrat Lehrs 
Universitate- stra isse 26, 


Price 5 Reichsmark 


Auction Rooms 


the late 


Engravings and Etchings by 


REMBRANDT 
fine works 
Beham, Burgkmair, Cranach, Golt- 


and many others. 





Dresden, 


Leipzig, Germany. 














Important Judaica 
Coming to America 
| Important Jewish 


early printed books, 
|monial objects and other Judaica num- 
| bering 6,174 items have been purchased 
in Germany for the Hebrew Union Col- 
|lege at Cincinnati and are now on their 
way to this country, according to an 
announcement by Dr. Adolph S$. Oko, li- 
|brarian to the college, who returned re- 


manuscripts, relics, 


antiquities, cere- 


|cently after a ten weeks’ trip in itu- 
‘ope. 

Dr. Oko had been negotiating for sev 
| eral years for the purchase of these 
relics of early and medieval Jewish cul- 
lture. They consist of two great collec- 
itions. One was the famous collection of 


S. Kirschstein of Berlin and the other 
that of Director Frauberger of the Dis- 
seldorf Museum. 

The acquisition of these collections, 
it was said, makes the library and Mu- 
seum of the Hebrew Union College at 
Cincinnati the world centre of the ma- 
terials of Jewish culture. The purchase 
was made with funds raised from leaders 
of the Union of American Hebrew Con- 
gre gations. 

Describing his acquisition recently, 
Oko said: 

“Outstanding among the thousands of 
objects is a cross of the Spanish Inqui- 


brought | 


Dr. 


sition. This is the only Inquisition cross 
of whose existence collectors are aware, 
and it testifies to a tragic history. This 
cross, centuries ago, was pressed into 
the hands of Jewish martyrs as they 
walked to the stake, and the men who 
preferred to die rather than renounce 
their faith were forced to hold it aloft 
in their death agony. The cross bears a 


Spanish inscription which, translated in 
part, says: ‘Who holds you does not have 
the who holds you not has the 
cross. It is estimated that the value 
of the cross is $10,000. 

“More than one hundred scrolls of 
parchment, knwn as Megillot, bearing the 
story of the deliverance of the Jews of 
Persia from their enemies by the inter- 
vention of Queen Esther, is included i 
the collection. These Megillot date from 
ithe Renaissance to the present day. The 
story of Esther is told by means of ex- 
quisite workmanship in silver filigree in 
lone of the Megillot. 

“The collection of ceremonial objects 
is notable as much for its artistic beauty 


cross; 


as for its historic value. There are 
|menorahs of many shapes, periods, and 
materials, silver, copper and bronze; cov- 


erings for the ark of the Torah that are 
richly embroidered in gold and silver; 
utensils for the baking of matzoths ; many 
|shofars, the ram’s horn blown on the 
| Jewish New Year, and dishes and glass- 


| ware, used in the home and synagogue 
|for festival observance. 
| “Included in the manuscripts are de- 


lcrees of Emperors and Princes from such 


| potentates as Frederick the Great and 
‘others. There are autographed letters 
lof Heine, Zunz, Richard Wagner and 
| Meyerbeer. Two hitherto unpublished 
lletters of Richard Wagner to Meyer- 
|beer, dated from Paris in May and 
|June of 1840, come to light in this 
collection and illuminate the character of 
the famous composer. In these letters 
Wagner hails Meyerbeer as ‘master’ and 
adresses him in tones of servility. He 
sketches in one the motif of ‘The Fly- 
ing Dutchman.’ Some years later Wag- 
ner wrote a book, ‘Judaism in Music,’ 
and bitterly attacked Jewish musicians, 
particularly Meyerbeer. 

“The collections of Jewish art include 
portraits, miniatures, etchings, engrav- 
ings, etc. There are thirty-eight pictures 
of Moses Mendelsohn, the philosopher. 
The famous Oppenheim portrait of Lud 
wig Boerne is here, and portraits by 
Marr and Mengs and etchings done by 
Chodowiecki in the eighteenth century, 
as well as caricatures by Emil Grimm. 

“The Kirschstein collection makes vivid 
the development of Jewish culture from 
the XVIth century to the present day. 
Although there are many objects dating 
back further, the record is complete from 


this date. 

“The collection will not become avail- 
able to the public for some time, for the 
present facilities of the Hebrew Union 


College Library are inadequate to house 
it, and it will be necessary for a new 
edifice to be built for this purpose. Plans 
for this building are included in the $5,- 
000,000 national endowment fund cam- 
paign which is shortly to be launched by 
ithe Union of American Hebrew Con- 
pngntons.” 


RG. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 
Buhot, Mary 

Delacroix, 
MAtisse, 
Whistler, 


atalogues on application 





Béjot, 
Degas, 
Manet, 
Renoir, 


Cassatt, Corot, 
Gauguin, Forain, 
Mérvon, Millet 
Zorn, etc. 


Daumier, 
Lepere, 
Od. Redon, 





























ON EXHIBITION 
A rare scarlet lacquer 
Grandfather Clock by 
Stephen Rimbault 


Old English Silver & Sheffield Plate 


Vernay 


OLD ENGLISH FURNITURE PORCELAIN 
SILVER|, POTTERY & GLASSWARE 


NEW YORK: 
LONDON, W., 217, Piccadilly 


10 and 12 East Forty-Fifth Street 














MARCEL BERNHEIM & Co. 
2bis RUE DE CAUMARTIN, PARIS 
(Half way between the Opera and the Madeleine) 


MODERN PAINTINGS 


BARBIZON SCHOOL 


CONTEMPORARY SCHOOL 


IMPRESSIONIST SCHOOL 























NAZARE-AGA 


Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 











| 


L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 

















BOIN-TABURET 


Fine objects d’art 
of the XVII & XVIIIth Century 


11 Boulevard Malesherbes, Paris 





J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 























J. CHARPENTIER 


OLD PICTURES 
WORKS OF ART 








76 FAUBOURG 8ST. HONORE, PARIS 























Chas. Kaufmann 
Ancient Tapestries, Point Old 
Paintings, High Antiquities 
23 Fauborg St. Honoré, Paris 














| 
| 12 


KALEBDJIAN BROS. 


Classical Objects 
of Art 


la Paix and 21 Rue Balzac 
PARIS 


Rue de 











CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York 











R. LERONDELLE 


Packer and Agent 


for the Carnegie Institute, Pittsburgh, 
the Art Institute of Chicago, etc. 


76, Rue Blanche, Paris IX. 

















M. & R. STORA 


Gothic and Renaissance 


| 
| Works of Art 
Bite 


Paris, 32 BIS Boulevard Hausemann 











J. MIKAS 


Greek, Roman & Egyptian 
Sculpture 


229, Rue St. Honoré, Paris 
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BING Cc CO. 


Modern Masters 





20 bis, Rue la Boétie, Paris 




















MARCEL GUIOT 


4 Rue Volney 
(near the Opera) 


RARE PRINTS 


Paris 


by old and modern Masters 























E. LARCADE | 


Art Objects of High Antiquity 


140 Faubourg St. Honore 
17 Place Vendome 


PARIS 








| LE GOUPY 


| 
| Rare Prints 
| Drawings—Paintings 








5, Boulevard de la Madeleine, Paris 
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EUROPE IN AMERICA 
The visit of Mr. Cecil Reginald Grundy 
America for the purpose ot studying | 
our museums, may be taken as an indi 
cation of the fulfillment of the prophecy 


that the time was near when Europe 
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| London, with the object of still further 


| depleting the 


artistic resources of the 
To this end, they re 
Guildhall 


English nation. 
moved from the walls of the 
a small watercolor drawing by a certain 
Birket Foster, entitled “The Hen Coop” 
and from the Royal Academy, four small 
Constable. The value of 
these works, Sir Frank Dicksee assured 
the Daily Mail, 
“unlimited,” 


sketches by 


would, in America, be 


Our more sensitive readers will be 


week’s London 


letter that all but one of the 


happy to read in this 
stolen 
| works have since been returned and the 
stain upon American honor thereby ex 
We trust that the British pub- 


lic has not meanwhile been agitating it 
g § 


punged. 


self unduly over this matter. Great as 


is the craze America for things Eng- 


lish, and munificent as have been the 


American collectors for | 
XVII Ith 


neither the 


prices paid by 


the masterpieces of century 


portraiture, craze nor the 


munificence have so far extended to the 


little color notes of Constable or the 
hencoops of so magnificently obscure a 
painter as Mr. Birket Foster. Sir Frank 
must not imagine that the standards of 
American collecting are safely to be 
gauged from the purchases of our great 
est museum. 





PICTURES AND PRICES 
There are many possible explanations 


of the failure of Lord Leverhulme’s pic- 





“GROUP” 
Mr. Alexander 


tures to obtain high prices America. 


His was a curiously “mixed” collection, 


for in forming it he was inclined to rely purposes in 
Sé@s 


upon his own untrained judgment rather 





America, of his entire artistic production. 


OBITUARY | 


DR. A. D. F. HAMLIN 





Dr. Alfred Dwight Foster Hamlin, 
Professor of the History of Architec- 
ture at Columbia University since 1904, 
was killed recently by an automobile as 
he was crossing Riverside Drive at 117th 
Street. 

Dr. Hamlin, who lived at 39 Clare- 
mont had gone out for a walk 
before retiring. He was crossing the 
Drive from 


Avenue, 


east to west when a north- 
bound automobile owned and driven by 
Amasa Staples of 509 West 147th Street 
struck him. Mr. Staples stopped his 
car and called Patrolman Smith and 
they took Dr. Hamlin to St. Luke’s 
Hospital, where he died a few minutes 
later from a fractured skull. 

Dr. Hamlin was in his seventy-first 
year. He was an authority on archi- 
tecture, city planning and Near East 
affairs and was active in these fields both 
here and abroad. In 1919 he was dec- 
orated with the Cross of the Order of 
George I of Greece for his services as 
a special commissioner in relieving the 
distress of 
| Dr. 
nople 


Greek war _ sufferers. 
Hamlin was born in Constanti- 
father, the Rev. Dr. 
Cyrus Hamlin, was President of 
ert College. He was educated here at 
Amherst, where he received an A. B. 
degree in 1875 and an A. M. 
|1885, after studying at 
| Institute of Technology 
| Beaux Arts in Paris 
|two years at Columbia. 
He went to Columbia first as a spe- 
cial assistant in 1883. He served as an 


while his 


Rob- 


degree in 
Massachusetts 
and L’Ecole des 
and teaching for 


By ALEXANDER ARCHIPENKO 
Archipenko has agreed to give to Mr. 
period of five years, the exclusive control both for sale and exhibition 


Lucien Demotte for a 





than to be guided by expert advice; and 





, ; , ‘Then you think it genuine?” he 
this may have made it unattractive to ' 
b ; In A E asked. 
many possible purchasers. n America, « Oe. 
yi I © Genuine ? The doubt had not oc- 


too, as with us, there is now little room 


urred to me, but | turned the piece upside 


for large canvases except on the walls of | lown, and examined it minutely. Under 


public galleries, so that the market is | neath the wood showed old and dusty. 


There were scratchings and_ bruisings 





would have to come to America to see 


the finest of European art. Although, | 


according to Mr. Grundy, that time has 
hardly arrived, it is significant that the 
attitude of Euopeans is no longer one 
of amazement at the artistic activities of 
barbarians. It is becoming recognized 
that there is something more than the 
possession of money behind American 
collecting. 

The change in attitude may be due 
quite as much to a development here as 
to an awakening abroad. It is not so 
long ago that one of the most important 
things recorded about a 


great picture 


bought by an American from a foreign 
source was its price. The quality of the 
work of art, beyond a careful though not 
always successful scrutiny of 
gree entered comparatively little into the 
work, 


today 


its pedi 


generally recognized value of the 

We have gone on from that; 
quality rather than price is almost always 
the first consideration. It is this ap- 








proach from which Europe has more to 
fear than When our boast 


was of prices, almost anything, so that it 


formerly. 







Was supremely expensive, would do.| 


When our search becomes entirely one | 
for quality, as has alread 
case with two of our museums—Wor- 


cester and Detroit | 


Europe may well be 
alarmed. Until that time arrives, how 
ever, it is probably quite right for Mr. 
Grundy to refuse to become alarmed at 
the power conveyed by the 
quest. 


Munsey be- 


THE SANGUINE ENGLISH 


A few weeks ago the art world of 
London was thrown all a-flutter by the 
news that two of its public galleries had 
been broken into and notable products of 


the English school stolen therefrom. It 
appeared, according to the Daily Mail, that 
a gang of American thieves had visited 


| these excuses may be, the sale has made | 


Ly becom the | 


valid | 
| here 


becoming limited. But, however 


and there as though the old bench 


had suffered from careless users. | could 
it abundantly clear that in America, at 


}see no touch of modern hand. 


least, where there is more money for| “I should call it a genuine antique,” 


spending upon works of art than this|! ventured. “How old is 


} 66 a¢ - . Ss ) ” 
that ra It was made last month! 


> said. 
was, in fact, he said 


country can provide oY “al? 
Lever-| hen he laughed. “Isn't it wonderful: 


hulme sale from London to New York—| [he best thing I’ve seen. 
these by th 


the reason for transferring the 


‘ wi , dre ’ sven expert 
those of the Victorian painters whom we hundred, and ev I 


were asked. only a few years ago. to) uectors will scarcely believe they are 
include among the immortals have fallen fakes, the work is so 


from their high estate. It is not merely jm man who makes them is an artist. 
pictures of the “pretty-pretty” school, and | . It is interesting to note that the most 
those which “tell a story” that have de- | | famous forgers of furniture pursue their 
clined in value, for with the works of |craft, not in some secret London den, 


Alfred East. and Alma Tadera | Dut out in the sweet, innocent country- 


are included those of Leighton, Millais, ae. \fter two hours’ journey from 


Dicksee, 


London, the faker met me at a small 


and even Burne-Jones: as being worth 


only a hundred pounds or so instead of |COUNtTy town station, and half an hour's 


run in his two-seater brought us to the 


the thousands for which they used to be 
sold. The reason is not that there are 
no purchasers just now, for a large sum | 


is obtainable today for anything that | here as genuine, 
“slump” in Vic- the way into the stock-room. He waved 


factory. 

“But not a single piece goes out of 
said my guide, leading 
Sargent painted. The 
torian art can only be ‘ 
chests, refectory 
“It is simply a 


definite change in the public taste; and it | 5¢ttees, bureaux, rug 
is by no means certain that this is to be tables, and Tudor chairs. 


nemvetted case of supply and demand. The old- 


world effect is favored by many people, 


(From the Westminster Gazette, London 
and as genuine pieces are rare and dear, 
we create new pieces in the old manner. 
CAVEAT EMPTOR |Come, and | shall show you how it 1s 
| done.” 
My friend is a buyer and seller of} In the yard were huge stocks of 
furniture. Some time ago, in his shop, | timber. 


“First of all, to correct the impression 


I was looking at his latest purchases. en 
that ‘imitation 


antiques’ are made from 


“What do you think of this piece?” he 


packing-cases, I must show you the wood 


— ° 99 ; ‘ ; 
asked. we work in,” he said It is really old. 
It was a small oak monk’s bench hoary|'l’ve just bought this consignment, over 
from an old 


. a - ‘ } ‘ 
with age. The corners were green and|#!,000 worth—oak beams 


barn just pulled down. Some of it is 
300 years old—lovely stuff, 
and not a nail has been driven into it. 
evidently been a] See this.” He 
substantial bit of oak, was thin and|the hue 


mildewed; there were worm holes bored . 
perfect color 
through some parts of the frame; the 


foot-rail, which had flicked a piece off one of 
beams. It was friable, and 
smooth, as though worn through the cen-| ¢rymbled in his hand like 


turies by a succession of tired feet rest-|cake. “The work of the 


a piece of 
death watch 








ing there. An adorable old bit! beetle,” he said. “We treat all the old 
ae eo oe 990 - 
Where did you pick it up?” I asked| wood to arrest the decay, then the marks 
excitedly. “This is surely a find.” of the worms or beetles remain, giving 


We're selling | 


perfect. Ah, but | 


attributed to a | his hand over the collection of fine old | 


instructor from 1887 to 1889, was made 
Assistant Professor of Architecture in 


authenticity and charm to the finished | joo . , . 
: 1889, Adjunct Professor in 1891 and a 


-¢igt ” Ps . 

Ar LiCre, | Professor in 1904. 

Men in the first workshop were saw-| He was a member of the American 
ing the huge beams into convenient |Institute of Architects, Archzological 
: ; : Institute of America and Societie Ar- 
pieces. Each board was examined and 


cheologique de France. He was the 
author of “A History of Architecture,” 
“European and Japanese Gardens,” 
“History of Ornament, Ancient and 
Medieval” and “History of Ornament, 
Renaissance and Modern,” and contrib- 
enthusiasts | uted frequently to architectural periodi- 
dictionaries and encyclopedias. 


earmarked for its own specific purpose. 
In the next shop the cabinet-makers (all 
I‘nglishmen), working from the designs 
created in the studio, were making chairs, 
tables, dressers, etc Two 
were Carving a great oak mantelpiece in cals, 
fluted pillars and arches of the period of —__ 


James I DAVID P. B. CONKLING 


Another man Was carving 


figures for sideboard supports. 





There was no hammering. They fol- 
lowed the old manner of furniture build- David Paul Burleigh Conkling of 26 
ing to the letter, and no nails were used.| West Eighth Street, a sculptor, whose 
Here a little old writing desk was being studio was at 5 Macdougal Alley, died 
at the age of 54. He was a 
Nathaniel W. 
kling, who made his home with him. 
that it was hard to believe the table was Mabel Har- 
not a lovely old antique. ris Conkling, and two daughters. Mr. 
Then + “the Conkling was* a graduate of Princeton 
_- Oo “ ~ > . . 
ie : ere and the Ecole des Beaux Arts in Paris. 
the real faking factory,” said my guide.|}{is clubs were the University, Prince- 
from the/ton and Players. 


evolved, full of pigeon holes, dockets and last week 


i P ‘Was 7 
secret drawers, so pertect as to hinges, | S0n oO! the Rev. Dr. Con- 


wood, thickness, and general character 


Also surviving are his wife, 
finishing shop. “This is 


‘Things came in here fresh 


cabinet-maker’s hands, and we add cen- a —— 


BERLIN 





turies to their age in as many hours.” 
At one bench an expert workman with 


a little hammer and some special tools} A very important auction will be held 
was putting on “marks of age’ —the/ April 26th at Hollstein and Puppel in 
dents, bruisings, and scratchings which | Berlin. About 35 prints by Diirer among 


might reasonably occur to furniture used|which are proofs of superior quality of 
“Kleine Kurier,” 
“Madonna von 
A proof-impres- 
Mariae” is 
an especially rare and important item. 
ing out between the ribs of the | The Rembrandts to be set 
wood the might |at auction amounts to 50, among which 
have made had the chair been much sat|@re such specimens as the self-portrait 

of 1638, ‘Die Judenbraut,” “Emmaus, 

“Welblicher Akt sitzend’ on vellum 
workmen were run-| (Bartsch 200) and many other remark- 
gallipots full secret |able examples. The collection comprises 
preparations. One man gave a table a further the names of Cranach, Leyden, 
Hollar and so forth. 


over long years. The figures carved|the ‘Melancholie,” 


so carefully in the previous room were 
a bit 
Another |sion of the 


“Madonna mit der Birne,’ 


here defaced, a nose flattened here, einem Engel gekroent.” 


of finger chipped off there. “Heimsuchung 


man, at the seat of an old oak chair, 
was work number of 
grooves which time 
upon, 

\nd everywhere 
ning about with 


grey wash effect, another rubbed it off, 


*k * *k *k x 
another 


another stained it dark brown, 


| The new minister of Finances in Ger- 
|many has announced the abolition of the 
tax on all kinds of art objects, a meas- 
ure which is sure to prove a decided 
ease for the art-trade. It had been in- 
troduced seven or eight years ago to the 
|amount of 15 per cent of the purchasing 
'price of all kinds of art objects that 
changed hands in any possible manner 
home by home-loving people goes on all|or way, whereby only works by contem- 
the time. porary artists, purchased directly fro 


(Continued on page 12) 


powdered it, and rubbed it again. Some 


of these “antiques” went through thir- 


teen processes before they could be said 
to resemble the genuine article. 

And since they are sold to the public 
frankly as “reproductions of the an- 


tique,” surely all the care is justified. 


For the search of the ideal and beautiful 


(Helen R. Macdonald in the Star, I 





—_ 3 te bee 


| 
{ 
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EXHIBITIONS 


IN NEW YORK 








MAXA NORDAU 
MOISE KISLING 
The New Gallery, through April 10th 
Maxa NorDAv is a curiously uneven 
painter. At her best, as in the “Nude” 
which hangs between the doors of the 
front gallery, she arouses our sincere 
admiration. At her second best, she is 
apt to be dull, especially in her figure 
subjects. Her “Nude” is so much finer 
than, say, the large “Fruit Bearer” that 
one is at a loss to understand the dis- 
crepancy. More uniformly happy are 
the slighter landscapes, the “Village in 
Provence” and a wash drawing of a 
village street. Faced with subjects more 
imposing, Mlle. Nordau loses her 
galety. 


Tue KISLING group is, within its mani- 
fest limitations, impressive. Every year 


makes it more and more evident that to} 


look to Paris now for strains of great- 


ness is to invite disappointment. The 


period of growth is over, so far as Paris | 


is concerned and the finest things we 
are likely to get from the other side 
will be those which bear most unmistak- 
ably the ear-marks of decadence. Of 
such is Kisling. Enormously talented, 
dowered with the wisdom of six gen- 


erations of French painters, he can only | 
modify that wisdom; he makes no at- | 
In this he is justi- | 


tempt to add to it. 
fied. It is hopeless to attempt to build 
when the business of the day is sum- 
ming up. But go and look at his 
de Petite Fille.” 
tion. 


HENRY C. LEE 
Jacques Seligmann Galleries 
\LTHOUGH he is well known in Euro- 


It is in a good tradi- 


pean art circles and is represented in many 
important foreign collections the present 
exhibition of the work of Henry C. Lee, 


now on view at the Jacques Seligmann | 
is the first American showing, | 
at least within recent years, of his paint- | 


$4 nus 
(salle ries, 


ing. During the last fifteen or twenty 


vears Mr. Lee has lived in Paris or the | 


Hague, so in spite of the fact that he 
received his early training in this coun- 


try and was for three years the pro- 
fessor of art at West Point, his work 
comes to us as rather that of a French 


painter than an American. 
rom the paintings now shown it is 


evident that Mr. Lee is a profound stu 
dent, not only of his art but of the 
nature of the things which form his 
subjects. One feels that he has an un- 


physical qualities of a 
that which untaught 


derstanding of the 
landscape beyond 


observation would give. In his painting 
the influence of Manet and Courbet 
rather than that of the later men is 
evident. 


The majority of the canvases are som- 
bré in tone; they are gray days of moon- 
light or of dark forests with the sun- 
light breaking through. He seems most 
at home in the rendition of more melan- 
choly aspects of nature, but when he 
I es to paint light, as in the water 
and dock which form the left half of his 
picture of the great cltff, “Téte 
Negre’” at Nice, his brilliance is 


FRANK VINING SMITH 


Schwartz Galleries 


as- 


of the sea and 
being shown by 
the Schwartz Galleries 
3rd. Like all artists, Mr. Smith 
| of the full rigged clippers and 
merchant men of an earlier day, and he 


shows them in a series fight 


EEN PAINTINGS 


Frank Vining 


Smith at until 


ot canvases, 
valiantly against 


mo 


heavy seas or in 
the midst of a freshening gale. In a 
few paintings, such as “China Cross the 
Bay” and “Wind in the Palm Trees” 
Mr. Smith turns to more exotic 
and realizes their decorative 
ties. In “Leaping Dolphins” the rhythm 
the waves corresponds pleasingly with 
bodies of the dolphins, 
their crests. 


scenes 


possibilt 


eraceful 


lunging 


over 





“Buste | 


de | 


AN EPOCH 
Rehn Galleries 
Mr. Reun’s “Epoch” in American 


Art, which succeeds his “Today,” in- 


Inness, Fuller, Homer, Robinson, Cur- 
rier, Chase, Duveneck, Twachtman, 
Thayer, Weir and Newman—all the 
giants of the late XIXth century, in 
fact, except Ryder. Of these Twacht- 
man, Fuller and Newman are most 
worthily represented, the “Melting 
Snow” of Twachtman being one of the 
rarest of his later canvases. The 
Homer “Campfire,” on the other hand, 
must be a very early effort. Henry 
McBride has compared it to a Currier & 
Ives lithograph and the comparison is 
apt. Labéled “Early American” we 
would probably have been deeply im- 
pressed; labeled “Homer” the issue is 
decidedly confused. It does not feel like 
Homer. The Thayer is a portrait of 
Alice Rich and the Newman is one of 
his mythological subjects, entitled “Sap- 
pho.” 


WILLIAM COTTON 


Ehrich Galleries 





Mr. Corron’s “intimate portraits of 
famous authors” are in reality rather 
|kindly and decorative caricatures. 


Mencken, Willa Cather, Cabell, Aldous 
Huxley, Dreiser, Anderson, 
|Fanny Hurst and a host of other celebri- 


ties 


Sherwood 


have been pastel in 


mood. The 
point of these sketches is usually driven 
| home by a line or two of penciled com- 
ment by the artist. Thus Dreiser, with 
arms and legs wound in tortured pose 
jabout his writing table is “tossing off a 


sketched in 


more or less characteristic 


llittle thing.” Sherwood Anderson 
“dreams a pretty dream” his head pil- 
|lowed on a volume of Krafft-Ebing. | 
Master Henry Mencken, seated on an 


|early American walnut sofa, has “his be- 
\lief in accepted authority shattered for- 
ever by certain incredible assertions in 
Hans Christian Andersen.” 


G. M. ZAMPOLINI 


Howard Young Galleries 


ZAMPOLINI is a painter of whose work 
no critic should write “from his brush.” 
Although it is that a 
brush may have had something to do 


quite pre ybable 


with some of his pictures he relies on a 
palette knife or the paint tube itself for 
tools. He uses both with skill and fer- 
vor. Nor is he more restrained in 
use of color. In his pictures the color 
has brilliance, and sometimes the hard 
enamel. The most important 
picture in the exhibition is a portrait of 
Galhi-Curci with which, it is reported, the 
diva is greatly pleased. 


ness of 


LOUIS ROSENTHAL 
P. Jackson Higgs 
Mr. 


sculptures, 


Louts RoseENTHAL’s miniature 
of 


York 


contrast to 


many which have been 


New 


striking 


seen in before, present 
the 


decorative 


most work of 


the modern French artists, 
which Mr. Seligmann is exhibiting. Both 
F the the 
latter striking out for new patterns, while 


Mr. Rosenthal 


are craftsmen of first water, 


remains resolutely a child 


of the Italian XVIth century. For all 
ur admiration for his work, we can't 
help wishing that he might exercise his 
genius in a spirit closer to that of our 


own day. The standard of modern dec 
orative sculpture, so far as it exists, is 
on the whole, deplorable, of modern 
jewelry, no less. Surely, Mr. Rosenthal 
is admirably equipped to give us charm- 
ig playthings in both genre. But we 
» wish that he wou!d forget all about 
Cellini. 


RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS- ELYSEES 
‘ ANCIEN HOTEL OU DUC DE MORNY> 


PA 


RIS 





cludes, as might be supposed, Wyant, | 


his | 


the | 


PIETER VAN VEEN 
Milch Galleries 

PIETER VAN VEEN is showing the re- 
sults of a three year study of the French 
cathedrals in his current exhibition at 
the Milch Galleries. Amiens, Rheims, 
| Rouen, Louviers, Evreux, Chartres and 
Bayeux are represented, several of them 
by more than one canvas. In addition 
to these there are paintings of the church 
at Auvers-sur-Oise and of a XVth cen- 
tury polychromed terracotta Pieta. 

The paintings represent, for van Veen, 
a return to the classic, to a study of 
those architectural forms which have had 
so great an influence on the design of 
our modern skyscrapers. As architec- 
tural studies they are sincere and pro- 
found; they are solid and firm and van 
Veen has laid his greatest stress on mag- 
nificent mass and strong, structural line, 


rather than on detail. They are, how- 
ever, far more than architectural rec- 
ords. In addition to the unquestioned 
value which they derive from _ that 


source, there is also the record of the 
painter’s artistic appreciation of the ca- 
thedrals, an appreciation which he has 
been able to communicate through the 
medium of paint and canvas. 


MADRID 


Strange as it may seem, Zuloaga is al- 
most unknown in Madrid. At the begin- 
ning of his career, his pictures, in which 
the cruelty of bull-fighting is made re- 
pulsive, gave offence to his countrymen, 
Now, however, the 
sincerity of old 
prejudices, and the Fine Arts Club has 


who tabooed him. 


his art has overcome 
requested him to show his pictures on the 
the 


has 





occasion of the opening of 
palatial new premises. He at last 
| consented, and this exhibition has aroused 
|the keenest interest, as he has promised 
lto bring all the pictures he has painted 








Club’s | 


within the last twelve months, which, 

lhe says, differ considerably from his 
| former work, 

* * * * x | 

The University of Buenos Aires cre- 


| < ° 
ated last year the Annual Salon, which, 
|with the help of the State, 


|the authoritative expression of Argentine 


has become 


doe s, all 


be 


art, embodying, as it 
that 


| national 


ithe regular exhibitions used to 


lheld in Buenos Aires, Cordoba, Rosario, | 


land other cities. Its opening, in Novem- 


|ber last, was an event of national im- 
| . - 

| portance, and a demonstration of the 
| artistic importance of the country. In 


order to obtain the sanction of the old 
| world, all the exhibits have been trans- 
| ferred to Madrid, where they are being 
shown in the Art Friends Society. The 


Fine Arts, and all the leading art critics 
and collectors attended the opening cere- 
| mony. 

Sixty Argentine artists are represented 
with one hundred and eighty-seven works 
lin oils, water colors, gouache, pastel, 
sepia and etchings, as well as sculptures, 
mostly portrait busts, in bronze, marble 
and clay. Several well-known artists, who 


Argentine Ambassador, the Minister of | 


have already exhibited in Madrid, are | 
absent from this show, which, however, 
can be taken as a very representative 


display of modern Argentine art. On the 
|whole, it is an “ensemble” of quiet ex- 
cellence, and, as one would expect in a 
school of so recent 
zsthetic tendencies from 1860 to 
present day, are represented, and the fu- 
ture Salons will no doubt show whether 
\rgentine art takes a decided personality. 


—E .T. 


a creation, all the | 
the | 


| 


| 
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G. C. F. WILLIAMS COLLECTION | ALEXANDER, KOZLAY BOOKS 
CLAWSON LIBRARY A. A. A. Exhibition, March 27th 
A. G. Sale & Exhibition in May Sale, April 1, afternoon, evening 


Two autographs of Button Gwinnett, First editions of XIXth century au 


signer of the Declaration of Independ thors, mainly in the original binding 

, ' gin ing, 
ence from Georgia, whose autograph is | inscribed copies and desirable autographs 
i graphs, 


sought by collectors more avidly than} together with the Henry \lexander col 
any other, are to be sold next May at! lection of Dickens and the balance of the 
the Anderson Galleries when the his-| Charles Meeker Kozlay collection of 
torical collection formed by Dr. George! Bret Harte, will be sold at the \meri 
C. F. Williams of Hartford, Conn., is| ean Art Assn. on April 1, afternoon and 
auctioned. evening 

Mitchell Kennerley, President of An Among the Dickens collection many 


derson Galleries, last week announced | jtems are worthy of especial mention, 


this sale and that of the Elizabethan) such as the rare American eiliten of 
and early Stuart library of John L.|“Pickwick,” the first edition of “Sergeant 
Clawson of Buffalo, N. Y., which will Bell,” the first American edition of “The 
be auctioned on Thursday and Friday) pic Nic Papers” and the excessively 
afternoons and evenings, May 20 and 21, | rare inscription composed by Dickens up 
and on Thursday and Friday afternoons ‘ 
and evenings,, May 27 and 28. The Wil 
liams historical collection will be auc 
tioned on Monday and Tuesday after-|there are not more than two or thre 
noons and evenings, May 17 and 18. ‘copies in existence. There is also a pro 
One of the nineteen existing auto- 
graphs of Button Gwinnett sold last 
January at the Anderson’ Galleries 


gram of “Oliver Twist” autographed by 


brought $22,500, said to be the highest} given to him by Georgina Hogarth, his 


med) 
price ever paid for a single autograph. | <j ter-in-law. 
Gwinnett was killed in a duel a short | The 
time after signing the Declaration of | , 
Independence. So rare is his autograph | lay collection include a remarkable a.l.s 
that it has been called “the cornerstone | regarding a | Jutcroppings” and “Conden 

7 ‘ , ry”? | , ” 

autograph of American history. ..|sed Novels,” an autograph presentation 

One of the Gwinnett autographs is 
included in a collection of autographs |! ae sage 7 wary sare 
of signers of the Declaration of Inde-| first edition of “West Point Tic Tacs 
pendence. A similar collection sold last | etc, 

Jaunary at the Anderson _ Galleries} Other items in the collection worthy of 
brought a total of $46,689, said to be a 
record price. ; 

The earlier part of the period cov- 
ered by the Clawson library is repre-|of James Boswell, each with autograph 
sented by a few selected items, such as/ signature, a series of Burns first editions 
the copy of Gower’s “Confession Aman- 
tis,’ a fine example of Caxton’s press. San S 
Poetry is fully illustrated by all the | Holmes’ first editions, and two very rare 
more celebrated works of the whole} Oliver Wendell Holmes items, the “Poem 
period, starting with the earlier produc- | delivered at the Dedication of the Pitts 
tions of Chaucer, Gower, Lidgate, Rolle 


Bret Harte items from the Koz- 


copy of “Gabriel Conroy,” the very rare 


| Bierce letter, six books from the library 


of rare separate issues, a fine series of 


tinuing in the later years with such|the Fourth of July Celebration, 1861.” 


rarities as Totel’s “Miscellany,” Wat- | . eee, toe hae 
son’s “Hekatompathia” and the selected | NORMAN FRANCES FURNITURE 
works of Tuberville, Churchyard, Robert) 4) A, A, Exhibition, March 27th 
Greene and Nicholas Breton. : 

In the books of the seventeenth cen-} Sale, March 30th 











tury, Donne Withier and _ Brathwaite Seventeenth and eighteenth century | 


lead up to Milton, who is well repre- 
sented in verse and prose. Among the | * ; 
rare Elizabethan books is Thomas Brew-| Frances of Hyde Park, London, will be 
er’s “A Knot of Fooles,” 1624; William | sold at the American Art Association 
Hornby’s poem, “The Scourge of Drunk- | 
enness,”’ 1918. | 
The collection also includes the Brit- | 
well copy of Painter’s “Palace of | number of very fine pieces of the Jaco- 
Pleasure,” and in dramatic literature, | pean, Queen Anne, Chippendale, Hepple- 
Shakespeare 1S represented in a fine set white, and Sheraton periods, besides a 
of quartos. There is also a rare collec- | 
tion of Shakespeare source and allusion | tyr; 
books. The library is also rich in inter- 
ludes and nearly complete sets of first} FARLY AMERICAN COLL. 
editions of plays by Lyly and Greene, ae Se 
Ben Johnson, Day, Chapman, Massinger, | A. A, A. Exhibition, March 27th 
Heywood, Shirley, Marlowe, Marston, Sale. March 3st. April Ist 
Ford and Dekker. 
The dispersal of the Clawson library Lowestoft and early American glass 
is considered an event of outstanding | and furniture from the collection of the 
importance in the book world late Robert van Patten of Glenville, New 


English furniture gathered by Norman 


collection is quite small, but includes a 


PAINTINGS York and William Winterbottom of Ni 
A. G. Exhibition. March 24th agara, Canada, will be sold at the Ameri- 
~ ‘ jean Art Association on the afternoons 
Sale, March 30th ino 
: ; fof March 31st and April 1. 
Seventy-eight paintings, including sev- | The collection includes a diversified 


eral old masters, one of which is an in group of Lowestoft with examples of 


on the presentation of a silver tea set to 


Rev. Taggart, of which it is believed 


the entire cast and a Dickens’ tea caddy, 


mention are a remarkable Ambrose 


field Cemetery,” which is the first copy 


of Hampole and John Skelton, and con-|ever offered at auction and “Songs for | * 
’ niture collected by Mr. Jacob Margolis 


on the afternoon of March 30th. The| 


group of Adam painted satinwood furni- | 


The Art News 


Bolton, Mrs. McLane Van Ingen and 
from the Estate of the late William C. 
Roome will be sold at the American Art 
Association on the afternoons of March 
3lst and April Ist. Among the artists 
represented in the collection are the fol- 
lowing: Cazin, Daubigny, Diaz, Dupre, 
Harpignies, George Innes, Sir Thomas 
Lawrence, Homer D. Martin, Van Mi- 
erevelt, Pierre Auguste Renoir, Troyon, 
Verboeckhoven, Alexander Wyant and 
(Anders Zorn. 


RIDER, MANNING ET AL COLL. 
A. G. Exhibition, March 28th 
Sale, April Ist, 2nd, 3rd 

Antique and decorative furniture, por 
celain, silver, paintings, textiles and 
jects of art from the collection of Mr. 
Frederick Rider of New York City, 
from the estate of the late Col. James 
H. Manning of Albany, N. Y., together 
with numerous pieces from the Hunting 
ton residence, will be sold from April 
Ist-3rd at the Anderson Galleries. 

Old pewter, numerous examples of old 
Sheffield plate, as well as modern silver- 
ware for household use are included. A 
series of Chinese and Japanese carved 
ivory figures, Oriental embroideries and 
decorative bronzes and potteries add in- 
terest to the sale. 

Several samplers of quaint workman 


| 
| 


'ship, a few examples of old lace and 
lembroidered hangings are among the 
ltextiles. Notable among the furniture 1s 
la five piece gilt Louis XVIth suite, cov- 
lered in fine Aubusson silk tapestry. 


| alti 
| MARGOLIS FURNITURE 


| A. G. Exhibition, April 4th 


Sale, April 9th, 10th 


The ninth sale of early American tur- 


will take place on April 9th and 10th 
at the Anderson Galleries. Some of the 
outstanding items are a mahogany block- 
lfront desk with cabinet top, generally 
| attributed to the Newport, Rhode Island, 
school: an inlaid curly maple secretary- 


leabinet with tambour front, originating 


from Vermont; a mahogany lyre sofa 
table attributed to Duncan Phyte; a fine 
pie-crust table and a curl) maple Sher 
aton small sideboard, rae in this wood. 

are also many hooded and 
bureaus 
in maple, cherry and mahogany ; Chip- 
Sheraton 


There 
straight top highboys, lowboys, 
pendale, Hepplewhite and 
chairs, dining and occasional tables, cab- 
and a choice group of 
cupboards and tavern 


inets and desks, 
| pine dressers, 
tables. 

Three interesting items are 
firebacks of the type that Baron 
is known to have had cast at his w irks 
in Philadelphia; they illustrate scenes 


from the Bible and bear 


the iron 


Stiegel 


inscriptions in 


Pennsylvania German. 


/REDGRAVE INCUNABULA 


| Sotheby Sale, May 3rd, 4th 


teresting example by Jan Steen, will be |armorial decoration and Chinese scenes,| Gilbert R. Redgrave is the vice-pres! 


| 


sold by the order of — ~% ge M. \nglo-American specimens with several! dent of the Bibliographical Society of 
ore ane March 30 , , ; il alain Had Me 
= an on the “gn: — th. pieces bearing the New York State and | London. A note on the first page of his 
The Tan Steen. “ tami arty” j 6 : ; aif she hosk 
The Jan Steen, “4 amily arty 18] United States coat of arms; an almost] catalogue states that nearly all the books 


a fine example in splendid condition, :; . : ; 
I I : |complete dinner service and a unique} jn his collection of 


signed with initials of the artist at the 


|pair of punch bowls with portraits of | 


incunabula, early 


contain 


The 


wood cuts, emblem books, etc., 


“LANDSCAPE” 


Courtesy of the Heinemann Gallery. 


jand drawings, as well as a series of 


| English portraits from the collection of 
Walter S. M. Burns will be sold at 
Sotheby’s on May 6th. 

| The French furniture collection is es- 
pecially rich in charming clocks, among 
the most notable of which is a Louis 
XV long case clock by Ferdinand Gentils 
a Marseille, in a cross banded walnut 
case with fine ormolu scroll mounts 


Among the engravings, the ‘Promen- 


ade de Ja Gallerie du Palais Royal” by | 


and after Debucourt is a superb impres 
sion, proof before the publication line, 
with large margins to plate-mark. “La 

Promenade Publique.” also by Debu- 
court, is a fine proof hefore title and 
publication line, with only the name of 
the artist. There is also an excellent 
proof in the third state of “Le Menuet 
de la Mariée.” 

A short series of paintings of the 
English school include a portrait of 
Richard Burke by John Hoppner and 
“Master Tennant” by George Romney. 


GAA COLLECTION 
SALE MAY 5TH. 6TH 


| The sale at the auction house of C. G 
Boerner of Leipzig of the collection of 
prints of Dr. Gaa, which was announced 
without specific date in THE Art News 
of March 6th, will be held on May 5th 
and 6th. The collection is rich in works 
of the early German masters 

\mong the etchers and engravers who 





PAUL BOTTENWIESER 
OLD MASTERS 


Saturday, March 27 

















e EXHIBITIONS & SALES 
AT THE 


ANDERSON 
GALLERIES 


489 PARK AVENUE 
NEW YORK 


SEVENTY-EIGHT 
PAINTINGS 


INCLUDING SOME 
OLD MASTERS 
NOTABLY A FINE EXAMPLE BY 
JAN STEEN 
THE COLLECTION OF 
A NEW YORK 
GENTLEMAN 
SOLD BY ORDER OI 
MR. GEORGE M. 
BODMAN 


WITH A FEW ADDITIONS FROM 
OTHER COLLECTIONS 


, © To be sold by auction Tuesday 
evening, March 30, at 8:15 


ANTIQUE 
& DECORATIVE 
FURNITURE 
PORCELAIN, SILVER 
PAINTINGS, ‘CEXTILES * 
& OBJECTS OF ART 
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lower right. The painting is listed as . : : : 
I the early Cambridge orchestra of ama-| bibliographical notes in his hand. 


No. 449 in Dr. Hofstede de Groot’s 
Catalogue Raisonné, and is accompanied 
by a certificate of authenticity by Dr 
Valentiner. 

Interesting examples of the English 
school include “The Morning Milk” by 
George Morland, the “Portrait of Lady 
Frances Hamilton” by Sir Godfrey 
Kneller, and “Portrait of a Gentleman” 
by Thomas Hudson. 

The “Venus and Adonis” by Rubens 
is from the collection of Lord O'Hagan, 
Pyrge Park, Essex, and was exhibited 
in the third centenary Rubens Exhibi 
tion in Antwerp, 1877. 

Of the French school there is a 
Jules Dupré, “The Old Oak” and “Por 
trait of Empress Elizabeth of Russia 
by Carle van Loo, the latter from the 
collection of Count Razoumovsky. 


An “Assumption of the Virgin” by | ' ; : : 
+s Pi ° ’ ¢ il ollection o toreion ¢ d be r} ay : 
Luca Giordano is a charming example| “\ Valuable collection of foreign and| Sale, May 6th 5 Bellevuestr. Berlin W. 9 
of the Italian School of the XVIIth|American paintings from the collections \N interesting collection of XVIIIth Opposite The Hotel Esplanade 


$14 
century 


igel and American, English, Irish and|German and Italian presses, the earliest 


| Scotch glass. being the De Vita Christiana of 5t.| 
The furniture includes walnut grand-| Ayeustine, quarto, printed by Ullrich | 
mother clocks, and a Chippendale carved | Ze], Cologne, 1467 and showing Zel's first | 





| FOREIGN AND AMERICAN | six fine full page wood cuts. | 


; 
1A. A. A. Exhibition. March 27th | FURNITURE & COLOR PRINTS 
| Sale, March 3st. April Ist 


teur musicians. There is also early Stie-| collection is chiefly rich in books of the 





wig-stand, an item very rarely found at type in its earliest state. The latest is a] 
auction. There are also several sets of | copy of Tibullus, Catullus, and rropers| 
printed | 


9 
’ 


| 
| 


carved mahogany chairs of Chippendale, | 
“y wwhite - Sher: _, P a | a . 

Hepplewhite and Sheraton periods, and a| 4+ Venice by Joannes Tacuinus, May 1 
set of early American lyre-back dining |‘: oe spaniel oot teal 
room chairs. Among the decorative ob- | 1500. One of the most eautiful o ; | 
hy: : ys oe - Petrarch’s Son- 
jects are fine samplers, miniature silhou-|282 items is a copy of Petrarch’s Son-| 
ettes, historic wax portraits, mirrors, etc. | nets, printed at Venice 

| Piasiis, 1491, 1492, and illustrated by 


tius, Opera cum Commentariis, 





by Petrus de 


PAINTINGS 





le | Isenbrandt. 
| Sotheby, London 
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FROM THE COLLECTION OF 


MR. FREDERICK 


NEW YORK CITY 
THE ESTATE OF THE LATE 
COL. JAMES H. 
MANNING 
ALBANY, N. Y. 
THE RESIDUE OF THE 
FURNISHINGS FROM 
2 EAST 57th 
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NEW YORK CITY 
@ To be sold by order of the v_.ri- 
ous owners and estates, Thursday 
Friday, Saturday afternoons 
April 1, 2, 3, at 2:30 


a 
a —— 








SALES BY MR. F. A. CHAPMAN 
AND MR. A. N. BADE 











of Mme. Marguerite Namara, Mr. Guy | century French furniture, color prints 
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AUCTION 


Ande 
American, 
ure belonging to the 


t 


REPOR TS 


HUNTINGTON FURNITURE 
-An important 


English and Italian furni- 
Huntington Estate was 


Galleries 
French, 


son 














collection of 


SS . 


sold at the Anderson Galleries on March 
18-20, bringing a grand total of $101,690. 
Important items and their purchasers are 
is follows: 
6—Hepplewhite imlaid satinwood fitted 
hest of drawers, English, circa 1775; - 
Mr. Richard Hardy ........-.- $450 
7—-Important Garniture du Cheminee by 
Barbedienne, clock and pair of side 
ornaments; Van Brink Auction 
ROOMS ccececvsseseesevesesesesses $440 
Pair of Sheraton style painted satin- _ 
wood cabinets; Mr. H. Courtney $700 
Pair of Waterford cut glass candle- 
sticks, circa 1780; P. W. French & 2 
Ck. caesavasawents h:0es00b eee anes $425 
Pair of Louis XVI mahogany display 
cabinets, of the French 18th century; _ 
Symons, Inc. ..eeeeeseeeeeeeeeees $700 
87—Fine Fl lorentine 1 century carved 
walnut cassone W. French & 
Co. on ehon wren wes $1,000 
8 Massive Fren bronze group on ; 
fluted plinth; P. W. French & Co... $525 
Important pair of American historical 
chairs originally in the possession 
of George Washington; Mr. James ; 
CO: gc ocksb enn aa bans ance seagearree 
10 Fine master bedroom suite of mahog- 
any mounted in ormolu, in Louis XV 
style, 11 pieces; Mrs. A. Flattau. .$2,650 
10 Fine hooded maple highboy, Ameri- 
can of the mid 18th century; Mr 
SOMOS COPA 6c ccc coc escenacece $2,100 | 
110—Pair of old rose silk damask cur- 
tains; Mr. G. L. Hunter .-.....0.. $525 
1] Four pairs of silk flowered damask 
curtains; Mrs. E. Shortan ........ $875 
138—Important set of ten tapestry side 
chairs and four armchairs in the style 
of Louis XIV; Symons, Inc .. - $5,800 
5( Fine ormolu) mounted Louis XV 
commode, signed Sormani, Paris 
Mr. Lorillard Spencer ........... $750 
Very fine needlework and walnut 
armchair of the Louis XV_ period, 
French XVIIIth century; Miss H. 
CeO OR. . sans aca ks obenw ee . $900 
Set of ten mahogany side chairs of 
the American XVIIIth century; Mr 
Fames COPPER bonne c50ee beeeneess $700 
186—Sheraton painted satinwood semicir- 
cular commode of the English 18th 
century; Mr. N. Danziger ...... $900 
87—-Sheraton commode, companion to 
186; Mr. N. Danziger ..........- $900 
1 Fine Chippendale mahogany and tap 
estry armchair of the English 18th 
century; Mr. A. M. Nowak ...... $700 
0 Chippendale armchair, companion to 
Set SOOOIGR: o-ccceeee 000 50s5eeeewe. $700 
07—Important Henri II carved walnut 
refectory table of the French XVIth 
century; P. W. French & Co. .... $925 
M ihogany chest on chest, Philadel- 
phia, about 1760; Margolis Shop ..$4,000 
1 Important mahogany lowboy by Wil- 
liam Savery, Philadelphia, about 
1760; Collings & Collings ‘ $9,000 
¢ Monumental _ three-train thirty day 
striking and chiming clocl ohr 
Ewer, London: Mr Bu see Sees 
Fine It: dian armorial table cover of 
green velvet with gold applique, 180 
x 144 aeas Bristol Co reer 
& Important 16th century Tudor carved 
oak table: Mrs. S. S. Carvalho .... $775 
5—Set of six 75 iad painted satin 
wood irmchairs of the Englis! 
XVIIIth centurv: Hayden C $800 
0 Important Chippendale carved ma 
hogany tripod table Englis! hovt 
1760: Mr. H. P. McGarvey $700 
Fine Chippendale mahogany and 
estrv armchair of the Ens 
XVIIIth century: Mr. E. F. Col 
lins, Act . $700 
Fine Louis XV inlaid bureau a cylin 
dre t kingwood ind tulipwood, 
t lu mounts; Bristol Company $1.25 
Important Hey ewhite mmode ot 
id hairwood of th Enelis! 
XVITIt entur Syn s, Is 7( 
Important Hepplewhite commod 
r 8 Symons $7 ( 
fi im-Her ew! € secre 
t ( ¢ Englis! 2 1780 
TT 1 ( ¢ ( 
> f fi tapest ( XVITTt! 
turv = stvle irmchairs P W 
h& Cc $700 
T nted a d . 5 
t i she t style 4 S 
Vf T G ( + \ 
_ t Renaissat Inut 
T XVIth centur 
P. W, ] ( e7¢ 
Tr Fl i} ha need! 
J lish 15 
M Wl PL. MeCarve gc 
‘ 1 ¢ les TT Tae walnit 
! Mr. W. S 
ce eKen 
\ AY: ‘ Inut 
y tatle: Mrs S. S. Carvalho $700 
—— aeares 
} 
A.S. DREY 
¢ 
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ADAMS, HUNTINGTON PRINTS 
Anderson Galleries—Japanese prints and Chi- 
nese paintings from the collection of Mr. R. 
B. Adam of Buffalo and from the estate of 
2 East 57th St., were sold at auction on 
Mace! itth ana 19th, mreging a total <° 
$22,552.50. Important items and their pur- 
chasers are as foliows: eeeee eco e000 | 
3—Miss Farren (Countess of Derby), 
Stipple printed in colors by Bartol- 
ozzi after Lawrence; Max Williams $800 
21—Mrs. Fitzherbert by John Conde after 
Cosway; Miss H. Counihan, ee ny Been 
5—Mrs. Elizabeth Lewis (Lady Herbert 
Croft), Gouache painting by Daniel 
Gardner; Mr. E. L. Dean ........ $625 
56—Henry Greswolde Lewis, Gouache by 
Daniel Gardner; Mr. Dean .. $625 
61—Sunset in Ireland, original painter 
etching by Francis Seymour Haden; 
memmerts ClGMOtS 2 sk0c ees csveves $725 
79—The Sportsman’s Return, mezzotint 
by George Morland; Mr. F 1S- 
DO Wake ey etch ebbee Reeser erisenve $1,000 
80-—Shepherds Reposing and The Weary 
sportsman, stipples printed in colors 
by George Morland; Mr. J. R. Steers $850 
81—A Party Angling and the Anglers’ 
Repast, mezzotints, in color by 
George Morland; Mr. Max Wil 
CO er err re rr ror: rrr $1,600 
1 \ Maid; a Wife; a Widow, stipple 
engravings, printed in colors ‘by John 
Raphael Smith; Mr. I P. Mce- 
CN ccakises¥tceees eaeveeeaeas $2,325 
100—The Birth of an Heir; Christening 
the Heir, mezzotints by William 
Ward; printed in colors after paint- 
ings by W. R. Biggs; Mr. H. P 
DERMOT 6040559405056 040%%0 548 00R OO 
01—Daughters of Sir Thomas’ Frank- 
land Bart, mezzotint by William 
Ward after manger mr, BF. 
McGarvey perry, 8 
112—Desert of Sinai, original “etchings by 
McBey; Geo. W. Schurman ...... $750 
SEROTA COLL 
\merican Art Assn.—American XVIII cen- 
tury furnture, glass, ship models and rugs 
from the Serota Antquie Shop of Portland, 
Maine, were sold on the afternoons of March 
12th and 13th, bringing a grand total of 
$22,164.50 Important items and their pur- 
chasers are as follows: 
27—Pair of old English cut glass fruit 
dishes; Mrs. Frank Wolf ........ $110 
146—Pair of carved fan back maple side 
chairs; Wm. H. Wheelock ........ $120 
196—Maple and birch secretary book-case 
New England, 1810-30: Mrs. G. C. 
RMR rs 5 crt ta cue wen $140 


215—Inlaid mahogany china cabinet, New 

















England, Sheraton period; Miss 
BESee. WTIMOUND 6c ccenesseseicca es $180 | 
:16—Curly maple secretary book-case, 
New England, late 18th century; 
Lawrence Taylor ....ccccscsensss $160 | 
7—Carved pine corner cupboard, 
New England, circa 1800; Frank 
OCTET EC EET rr rOr ree $150 
218—Pine Open front dresser, New 
England, 18th century; Dorothy } 
PE: .s<niereakecekevaneaxes a2 $300 
311—Important early American Landscape 
hooked rug; S. Hamilton ........ $425 
367—Carved walnut lowboy or dressing 
table, American, 1730-40; Ginsberg | 
CRUE rics tcteuaeeaevneesaenye $440 | 
400—Very important inlaid mahogany 
tall-case clock bv Simon Willard 
circa 1800: W. W. Seaman Agt. .. $750 
406—Shell carved pine corner cabinet, 
New England, circa 1770; Mrs. L. 
POSMCE csccs incaeseenneewe ee 265 
407—Oueen Anne carved maple secretary 
book-case, American, 1700-25; Mrs 
Thos. Lubosh .... yer t Te $350 
414—Inlaid Mahogany sideboard of the 
Sheraton period, 1790-5; V W. 
a: ee eee Teren . $200 | 
$18—Shell carved and painted pine « yrner | 
cupboard, New England. circa 1770 | 
E22’ SOE ccasvareeacekeainwexte $240 | 
KOZLAY COLLECTION 
Amer. Art Assn The Charles Meek« Kozlay 
collection of Bret Harte and first editions of 
modern authors was sold on the afternoon and | 
evening of March 18th, bringing a total } 
$12,933.50 Important items and _ theit | 
purchasers are as follows: 
Harte, Bret The Golden Era A 
California Newspaper. The most com- 
plete file known. Together, 11 vols 
tlas lio San Francisco 185¢ | 
1870; J. S. Underhill ........ ; aided 
} Harte, Bret. The Calit il Be | 
lieved to be the most complete file | 
known. Together, 521 bers, bound | 
in one vol folio. San | sce | 
1864-1 $175 | 
Harte, s first } 
issue, ce | 
san ( - 
1866: Brick Row Book Shop ...... $13 
1 Harte \ id 
Other sco: 
Towne ire first 
c liti 1 W tl J nes 
ae er re ae oe $150 
Harte, Bret The Luck f Roa 
Camp and Other Sketches 12m 
] n: Fields, Osgood & Co., 7( 
Scar first edit f the first issue 
James | D o» $14 
Harte, Bre I P Skull 
4to. Washing _ m4 7 Firs = 
edition, t issue Tames F. Drake $550 | 
9 Harte sret Mliss An Idyl of 
Red Mountair Sv yriginal wra 
pers. New York: Robert M. de 
Witt 73), rare first edition; Brick 
row Shoy $1,110 
ROTHBART COLLECTION 
Anderson Galleries—The modert te 
0 bert Rothbart of Ne York City was 
s t 1uctior ri the e\ 1 t Ma 
: _ es 
g Max 
$12.50 
$270 
$17.50 
R Eder 
5—Dor Ouixot Sa ! 
Stabl jrawi Tres 
P riv 7 M R T 
ohr 
( Le Petit P (; ( 
G. W. Eccles $185 
7—Woodl Rock nd Waterfall 
Gus Courhbet: D Mic Mof 5 
nD seil Ve oo } } 
( st Guys: Kr ) 
Nude R x, lithogr H 
Matiss« Robert Hart $20 
Nude Reclining « Sof 
} Henr Matis R H 


l11—Salome, woodcuts Contemporary 
French school; R. Hartshorne .... $15 
12—Village and Harbor, painting by 


Manguin; M. 
13—Two Color 
paper, by J. 


Re eee $25 
Harmonies, tempera on 
Valmier; F. Howald 








14—Study in Patterns, water color by 
Csaky; M. Kennerley cis keeeennes $10 
15—The Circular Stairs, water color by 
Coane: Bo, CONE cb cccscevecnewes $10 
16—St. Tropez, water color by Jean de 
Berunhoiw: Us, FROUSIOS 2... cciccccces $25 | 
17—Back View from Studio, by 1dzlas 
Medgyes; G. Hellman ........... $20 | 
18—The Mountain Gorge, by Auguste 
RRCreen? WYRE oc cccecasvserecass $30 | 
19—Cassis by Auguste Herbin; F. Ha- 
WEE cecicgecesescenenrceterseoss $50 | 
20—View of the Seine by Paul Signac, | 
ink drawing; R. W. Harra ...... $300 
21—Harbor of St. Tropez by Ceria; G. | 
4.0543 e64000s0 eee ewtaoes $40 | 
22—-Siesta by Jean Metzinger; A. Spin | 
eee eee eee $60 | 
23—Portrait Study of Kisling; G. D | 
ee rarer es $50 | 
24—Still Life by Maurice de Vlamincl 
ic... is as eke oR sca beaee was $95 | 
5 Street Scene by Maurice Utrillo; M | 
PE. xe Suedhhewss tues ou ceas $180 | 
26—Seated Model in Chemise by Jules 
Pascin; Kraushaar ........ $300 
27—The Promenade by Ekegardh; R 
| A a ne $30 
28 -Landscape by H. H Newton; Neill- | 
SOM cece eccreeesesssserteesseeeseses 110 
29—An Old Ballet by Constantin Somov; 
P. Baerwald . ; cenawadaes $131 
30—Head of a Peasant Woman, wood 
sculpture by S. Konenkov; M. Hill- } 
er rrr eee re $80 | 
31—Dancing Nymphs by S. Opitz, wood 
oe ee a eee ee eee 70 | 
32—Figure Study, wood sounpturs by S. | 
eeeees 2 SEO. o ¢ shades rhdanees $40 
33--Two Women, bronze re lief by Edwin | 
MOMMSTt WHORE 6 5.5.645600%0.00o00 05 $35 | 
34—-Three Graces, bronze by A. Fenosa; | 
eS rr $35 
35—Young Girl, bronze by Georg Kolbe; 
Weyhe A ee eT ee $100 
36—Study, wash drawing by Georg 
aes <. CIIE vc 0s 00.645 0080% $25 
37—Arabs Beneath Palm Trees by the 
Sea, drypoint by Emil Orlik; P. P. 
Fallon ceowrcesresesseeeeeseenes $12.50 
38—Caricature of Eva Le Gallienne, 
water color by Covarrubias; M. Stra- 
OO Fe Rie ent a eee ee rry errr $30 | 
39—Hopi Basket Dance, water color by | 
Awa Tsireh; C. J. Liebman inlaid $35 
40—Ceremonial Dance, water color by 
Awa Tsireh; Russell ............ $35 | 
41—Four Figures in Ceremonial Dance, 
water color by Awa Tsireh; P. Baer | 
are 4 SS ercor rer ae oF 
42—-Corn Dance, water ‘color by Awa 
Rr er re rrr on 75 | 
43—War Dance by Tonita Pena, water 
color: Russell ..... a me 50 | 
44—Ceremonial Dance by Tonita Pena, | 
water color; Dr. Genthe bark $25 
45—War Dance by Tonita Pena, water 
color; Weyhe . Cochin we awens $20 
46—FEagle Dance by Tonita Pena. water | 
color: Russell ne Pee | 
47—-Corn T)ance by Tonita P ena, water 
color: P. Baerwald .. . $50 
48—Men in the Corn Dance .w ater ‘color 
by Tonita Pena: Weyhe 500 eer 
49—Comanche Dance by Tonita Pena, 
water color: Weyhe .......... . ° $30 
$0—Fagle Dance by Tonita’ Pena, water 
color; Russell .. ere $25 
51 Bow and Arrow Dance, water color 
by Tonita Pena: Wey! ; —“ $20 
5 Ceremonial Dance by Tonita Pena, | 
water color: Wevhe $4/ | 
An Anache Chieftain by Leon Gas 
nard: FE. S. Poffer : tac 
54— Sunrise bv Ralnh W. Mevers: Hanra $15 
55—The White Circle by Victor Hig | 


gins: 


mat, FF, PaChOlad cass. . $40 
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56—The Haunted House by Robert W 
a! ee errr re $15 

57—Vagrants by Eugene Higgins; Dr. 
| GT eee eee eee $60 

8—Street Scene by Jerome Myers; D1 


Laporte 


(ea beb 0 ChES OO eke EOD $140 
59—Streets, water colo r by Stuart Davis 
eee ere $12.50 
60—Professiona adies, water color by 
Stuart Davis; L. Braun ......... $10 
61—Two Water Colors by E. Dimock; 
ee ere re ee . . $37.50 
62—Tete a Tete by Guy Pene du Bois: 
Kraushaar .... $250 
63—A Souvenir of the Nineties, litho 
graph by Albert Sterner; Mrs 


Milius : $25 


64—Northern Bay by George P. Ennis 

water color: Mrs. Milius ee ced $40 
65—Flowers and Fruit by Nan Watson; 

Forbes Watson ... - $125 | 
66 Wor lland Path by Walter Dean 

Gotdbuces Gy. Teer cic cccs cs cac eds $175 
67—Norwegian Waters by Frank Morse | 

Rohmel; S. Lehman . vices . $12.50 | 
68 Group of Trees by Sidney Lauf 

mann; Tarbox rire a $25 
69 The Valley by Alexander Brook: 

Harra ... ; Tere TT ee 
70—Village Reunion by Gifford Beal: H 

Swope see $370 
71 Tropical Landscape by Gi flor: d Be al; 

Kraushaat . ° $70 
72—R« oman Autumn val 1 ands¢ ape, by. Ed. 

ward Bruce; G. Egger . Saas $200 
73 Hillside Village by Paul Burlin; 

Kraushaar a. ‘ $20 
74 Spectre of New York by Louis T.ozo 

wick: Mrs Woodward ° . » » $22.50 
75——Nude by William Grimm: Moffat $2/ 
76—Still Life by Joseph de Martini: L 

Douglas ..... 7 Be athe $1 
77 Bathers by Abraham Walkowitz, 

monotype: Spingarn ‘ $22.50 
78 Arrovo Hondo Valley pastel by 

Marsden Hartlev: A. Stieglitz . $60 
79—New Mexican Color Symphony by 

Marsden Hartley: Mrs. Milius $45 
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Magic Vista, pastel by Marsden 
Beertiog: G. HEGHIURE id cccdavseuan $25 
Nude, Half Length, water color by ‘ 
Max Weber; G. Cohen .........+. $25 
Seated Woman in Blue, water color 


by Max Weber; H. W. Maienthau $27.50 
Still Life, by Max Weber; D. 

POMBE 05.0600 0% csee0enka Oeebenee $75 
Landscape by 
ee i, MEE eee ee 
Girl Against a Cobalt Blue Ground 
by Max Weber; H. W. Maienthau$27.50 


Flower Piece by Walt Kuhn; Rehn 
COATIOPINS 6 ncn act ee cereer lessee $70 
87—Color Vibration in Landscape, water 
color by John Marin; Kraushaar. $280 
Pine Trees, water color by John 
Marin; A, Gets. 0.6<seveckesaes 100 
Burmese Dancing Girl by Maurice 
Sterne, tempera; C. J. Liebman .. $95 
Industrial Activity by Joseph Stella; 
SiO oo 0 aces 664045 sd eee 80 
91—Back Yard by Charles Sheeler; A. 
ERS. wc vn seo ee wee eee $60 
A Black Pitcher, crayon drawing by 
Charles Sheeler: A. Stieglitz . $22.50 
Vase with Black Flowers by C harles 
St WOPES cca cctukous conven $45 
Still Life by Charles Sheeler, pastel; 
Howald Coe ee eeeseeseeeessesesesees 110 


95 
96 
97 
99 
100 
101 


102 


Kneeling Nude by Emile Branchard; 
Eglington $25 


The Mountain Range by Emile 
tranchard; C. G. Liebman ........ 45 
The Stone Fence by Emile Branch- 
ee Res ree 5 
—Winter Landscape by Emile Branch- 
ard; H. Swope ..ccscecsseesceees $40 
The Mountain Road by Vincent 
Canada; G. Eglington ........ce0. $40 
Fn Deshabille by Wood Gaylor; S. 
MOOR. aves 00s euseeneedeeeecen $25 
Distress by Oscar Bluemner; C. J. 
OE 25 
2—Age and Fate-Worn Houses by Oscar 
Diemer) Wee: xocckskesecavees $25 


(Continued on page 11) 
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PARIS 


On March 8th a number of art lovers, | 
artists and critics crowded the exhibi- | 
tion rooms of the Bernheim Jeune gal- 
leries for the opening of the show of 
works by the American painter, Eduard 
Buk Ulreich, which has been one of the 
successes of the season, a success which 
there is the more reason to call attention 
to as it is the first time that this artist | 
has exhibited in Paris, and also because 
the Parisian public has the reputation 
of being rather fastidious. There are so 
many artists and many exhibitions 
more or less alike, that it has reason to 


be so. This one had the merit of being 
unlike any other, for whatever Mr. UI- 
reich has to say to us he says in his own 
way. His manner of seeing and of rend- | 
ering things is always that of a poet, 

and it is perhaps to this quality that he | 
owes his success. Instead of seeing life 
as an ugly thing as so many painters do 
today, he sees it as beautiful and trans- 
figures it with what may be called the 
poetic gift. Yet these are real paintings, 

for Ulreich is above all a plastic artist; 

but he feels as a poet does the beauty of 
the real world, and translates it in 
harmonious and rhythmic forms, lines 
and colors, as a poet might who was at 
the same time a painter. 

His earliest experiences of picture 
making were at the age of six, Indians 
and cow-boys being his sole subjects. 
A cow-boy himself some time later, he 
lived their life in Texas, and among the 
Indians in South Dakota and Colorado. 
From his life on the prairie he has kept 
a sense of space and of the open. Some- 
thing sane, free and childlike animates 
his compositions, which without in the 
least resembling them make one think of 





so 


“NOCHE ESPAGNOLE” 





By EDUARD B, ULREICH 








. Pe Ne cs 
Greek vases, of Gothic tapestries and | Courtesy of Bernheim-Jeune, Paris 
Italian faience; of Persian miniatures | == SSS 
and Indian and Mexican ornaments; in| ’ ; 
1 1 é ; r Gallerie rives : 

a word of all forms of art produced by | LONDON ter Galleries, derives not a little from 
humanity when the world was young. The sensation of the past week has his father, the famous journalist. For 

Slim and dainty, like Greek nymphs or| his outlook on men, women and things | 
Nordic elves ful figures of wo-|0! Course, been the theft from the | | ’ : ate 
NOFGIC CIVES, ETaCere) ngures bey 5 > = Mok. is as much that of a journalist, inter- 
men animate his compositions. As to the|Diploma Room of four Constable land- ted in tl : f lif 

. : . . ste > passing panoramé : 

landscapes in which these lovely girls|scapes, following close on the heels of |“"©@ ™ M€ Passing panorama of hte as 


take their pleasure, as rhythmic as they 
with their conventionalized trees and un- | 
expected flowers, and the delightful ani- 


Guildhall Art Gal- 
Foster, the two 


ithe theft from the 


llery of a Birket ex- 


; , 
mals which people them, they awaken | Ploits being further rounded off by the 
a delicious sense of peace and innocence |anonymous return of three of the Con- 
‘ ‘and ‘ ; 

and make one dream of a lost paradise.| stables and the Foster to the “Daily 
From this comes the profound feeling of | yqaiy” office! The acuteness of the sit- 
repose breathed by Ulreich’s works| had j fr ; ' 
which is their special distinction. uation lad in the first instance een 

Notwithstanding their small dimen-|considerably aggravated by the fact that 
sions these compositions, whose color, | the Constables had never been photo- 
sometimes rich, sometimes delicate, iS! oraphed, hence no reproduction could be 
always very harmonious, show such a| 


issued in the press as a means of identi- 
fication in of the 
Indeed, 


sense of proportion that they would lose 
nothing by being enlarged, and executed 
as frescoes or woven in silk they would 
be very attractive. Ulreich has already |to be considerable difficulty in obtaining 
proved himself a born decorator by exe-| itil denaslel ge ge 
cuting mural paintings for buildings in|‘YS" * *UCl Eres we Cnge 
Chicago, among them being the First lhe 
Methodist Church. curious 
3esides these decorative compositions cities, one 

Ulreich has done a certain number of | . : 

shite’ % 1onored in the than the 
paintings where Indians and cow-boys| . al mine 
furnish the motive. Without ever fail-|tion. Though Academician 
ing into literal realism, nor yet deforming | contribute a work to it on election, 
them by lyric exaggeration, he has known | troubles to 
how to express the essential traits of a a 

once they 
modern centaurs, and to fix their | : 
stinctive attitudes. mausoleum 

With its dances full of rhythm and | 
color, and the beauty held within the 
folds of its shawls, Spain has furnished 
him with subjects full of character, such 
as the “Noche Espafiole,” a rich compo- 
sition warmly colored, which synthesizes 
the romantic charm of old Spain. 

Of Austro-Hungarian origin, Ulreich 
has certainly inherited rich decorative 
sense which is felt in everything he does, 
but is to America where he has lived 
since he was six months old that he owes 
his artistic development. From Kansas 
City, where he learned the rudiments of 
his art, he won four years at the Penn- 
sylvania Academy and two European 
traveling scholarships. Several success- 
f | exhibitions which he held recently 
in New York, Chicago and Kansas City, | 
permit us form brilliant hopes for | 
artistic career.—H. S. C. 
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in its quiescent atmos 
seems to be no doubt that 
were committed by the 
individual, probably a woman, and 
it remains to be seen whether or not 
the fourth Constable will be traced and 
recovered. The attention of the Bill 
Sikes of the community has been turned 
of late to some purpose and in various 
directions to the artistic side of their 
profession. It is evident that they keep 
well in touch with current. prices and 
values. 
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103—Landscape with Barn by Oscar 
Bluemner, water color; Weyhe $35 
04—Landscape in Green and Red, water 
color by Bluemner; A. Stieglitz $30 
10 Draped Figure, bronze by Gaston 
LOCDGIGG: BAFRUSRART .ccccccereceer $210 
106—Standing Nude, bronze by Florence 
ee ae es eee $30 
107—-Buffalo Dance, water colo by 
Thomas Vigil; Weyhe .......... $17.50 
8—Harvest Dance, water color by 
Thomas Vigil; Weyhe ........... $17.50 
9—FEagle Dance, water color b Fred 
mapoties J. ReAn .cevvveess $15 
110—Tribal Dance, water color by Velino 
ee RMD re va vena kiwkeeas $25 
111—Eagle Dance, water color by Velino 
eet 2k, ea SR neecsesacawrise $20 
l War Dance, by Velino Shije; A. 
Wee Gidcna ue out ewe eeeneee ext $32.50 
War Dance, by Velino Shije, ater 
color; A. E | eee ae ese $25 
1—Corn Dance, water color by Velin 
Shije; A. E. White $80 | 
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gay little group of French bonnes with 
their charges in the Luxembourg Gar- 
dens. This absence of convention makes 
for a wide scope, indeed a far wider 
scope than would have been possible had 
he persisted in his futuristic and cubustic 
experiments. His sensitiveness to im- 
|pression is shown particularly vividly in 
his various transcepts from life in Paris, 
| where he manages to convey that brisk- 
ness of air and gaiety of light that is 
|so characteristic of the city. It is not 
| surprising that his “Paris Morning” has 
already been bought for presentation to 
|the Metropolitan Museum, for it is one 
of the outstanding features in the show, 
|a real Parisian chic being extended to 
\the lady at her toilette. One feels that 
lhe is at present viewing life at a rather 
| different angle than in the days when 
|he gave us what he now terms the 
\“world’s worst picture,” “the Mitrail- 
|leuses” of the Tate Gallery—not quite 
|such a stirring world, perhaps, but quite 
|an interesting one nevertheless. 
aK * * * * 
| There is a refined and delicate charm | 
about Joseph Southall’s tempera and 
watercolor works in the next room. 
There is nothing impressionistic about 
these; in fact, this artist rather affects 
a Van Eyck manner in the meticulous 
fashion in which he depicts every hair 
of the head, every line of the face. It 
is acceptable because, of its own kind, 
it is exceedingly well done. Moreover, 
its color is extremely pleasant and its 
decorative quaiitvy undeniable. 
* * * * x 

[ must confess that I by no means 
fully realized how versatile an artist is 
Detmold until I visited the Sloane Gal- 











lery at 188 Brompton Road, in order to | 


see an exhibition of his work. He etches 
and paints in so many and such various 
| Styles that it is difficult to realize that 
hand. His extraordin- 
| ary ‘strong etchings of birds and beasts, 
'drawn so as to give full decorative value 
to every curve of wing and marking of 
|pelt, his delicate little studies of scenery 
drawn directly on the paper, his aqua- 
tints of birds and fishes, flowers and 
beasts, 
of a special concentration on their par- 
ticular branch of art. The aquatints de- 
serve special recognition for they are 
‘subtle in their color gradations and give 
beautifully liquid effects of fish 
swimming in water and record all the 
dewy quality of their flower themes. 
Some of Detmold’s etchings are done 
directly on the copperplate without a pre- 
liminary sketch, a method that enables 
the artist to record at the Zoo his orig- | 
|inal impressions of the animal he may 
lbe studying. Hence the great virility 














some 





might all have been the outcome | 


of such etchings as that of a Peacock, 
in which the whole ego of the bird 
seems to have been seized and impris- 


oned. 
* * kK * * 


The Exhibition at the Tooth Gallery 
in Bond Street of the work of Claude 
Rameau is a soothing one after the 
rather harassing ones that fall to the 
lot of art critics. M. Rameau is un- 
disturbed by theoreticisms; he paints as 
he sees, and his vision happens to be 
one, which when translated into terms 
of paintbox and canvas, should prove 
sympathetic to a great number of the 
public. His is not a particularly elastic 
point of view, albeit a pleasant one. He 
returns frequently to similar themes and 
the same way of expressing his reaction 
to it; he does not go far afield for his 
subjects, restricting himself to the valley 
of the Loire, its fresh green meadows 
and limpid water. Nature in its sunny, 
happy aspect he interprets well; he han- 
dles capably the reflection of light and 
the cloud effects from a summer sky. 
It has been said that he stands in the 
same relation to French landscape_paint- 
ing as Sir D. Y. Cameron to the English 
|school, but there is less suggestion of 
depth, possibly because his subjects are 
\less dour in origin. He belongs to the 
Barbizon School whose traditions he has 
assimilated with a curious fidelity in a 
day that seems to be busily occupied in 
forgetting them. 

* 








* 


Works of the French school which 
have already been acclaimed across the 
Channel occupy the Tooth Gallery in 
New Bond Street at present, in that 
pleasant room which just affords scope 
for the number of pictures that one may 
assimilate with enjoyment in a_ half 
hour’s visit—the ideal sort of dealer’s 
show, to my mind. Lepreux is not an 
artist who is widely known over here, 
but that he should be more widely recog- 
nized is proved by the quality of a 
“street scene in Pignans,” in which he 
evinces a consummate skill in his use of 
|daring color and his achievement of 
striking effects by simple means. Themes 
of the street, whether it be of busy Paris 
boulevards or of quiet provincial squares 
are favorite subjects with the French 
modernists and the majority, (vide Ut- 
jrillo), are finding their own individual 
| methods of expressing what these convey 
| to them. Lebourg sends a shipping scene 
ithat has a remarkable sense of harmony 
and rhythm, while Sidaner is represented 
| by a characteristic (but when is he not 

haracteristic?) moonlight composition 


* * * 








1C 
}and Charlot by a most successful sunlit 
| study of olive trees. It is such exhibi- 
tions as these which enable us to keep 
labreast of what is going on in the art 
re a of the continent.—L. G-S., 
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BERLIN 


(Continued from page 6) 


the artist in his studio, were exempt from 
this impost. Through the efforts of the 
art dealers’ corporation and in consid- 
eration of the extremely difficult sit 
uation of the art trade in Germany, 
this duty was later on reduced to 10 


per cent and a year or so ago to s 


per cent, a burden that was still felt 
as untimely and unjust. It is hoped 
that the market will soon obtain a bet 
ter tone through being delivered from 
this measure, which besides monetary 


losses means a lot of annoying formal 
Especially the art auction houses 


ties. 
will again be able to compete success 
fully with similar institutions abroad. 


Auctions to be he'd in the near future 
are expected to reflect the newly estab 
lished state of affairs. 

* * oo - & 


It has been made public that the late 
Geheimrat Eduard Arnhold has willed 
four important works of his collection to 
Prussia. The aggregation brought t 
gether by Geheimrat Arnhold is one ot 
the finest, if not the finest private art 
accumulation in Berlin and includes es 
pecially masterpieces of XIXth eae 
1¢ 


art. The four paintings forming 
legacy are a work by A._ Boecklin 


“Prometheus” of 1882, the “Dorfpoliti 
ker” by W. Leibl of 1876, a painting by 
Thoma, entitled “Bauernstube,” and 
Max Liebermann’s famous “Altmaenne: 
haus.” The minister of art will distrib 
ute these paintings among different gal 
leries in Prussia. 
x * *k *k 


Newspaper reports say that a portrait 
of Henry IV of France by Rubens was 
discovered in a bric-a-brac shop in Am- 
sterdam. Inquiries as to the origin of 
the canvas resulted in ascertaining as its 
former abode the town of Dortmund 
in the Ruhr district. A dealer in sec- 
ond hand goods bought it for 12 gulden 
(about $5) from a German family, who 
had come to Amsterdam several years 
ago. A restorer of paintings saw the 
canvas and purchased it for a still small 
er sum. After it had been cleaned from 
dirt and overpaint, experts declared it to 
be equal to Ruben’s best achievements 1n 
the line of portraiture. It is said to be 
a study to Ruben’s famous series of 
represenfations of the life of Henry 
IV’s wife Maria di Medici in the Louvre 
in Paris. The head is given in profile 
with a few vigorous strokes and relieved 
by a few bold touches of color. Though 
not signed, the canvas is said to bear 
evidently the master’s stamp. 

* * *k kK &* 


A genuine work by Lucas Cranach is 
said to have come to light in a small 
town in Saxony. It represents a dispute 
between clergy and laity; its authentic- 
ity has been attested by experts of the 
State collection in Dresden. 

‘= te ae 

A controversy between Prussia 
Poland concerning the ownership of Bo- 
ticelli's “Madonna Surrounded with 
Angels” in the “Kaiser Friederich” mu- 
seum in Berlin has come to the 
again. 
the valuable painting on the ground that 
it once belonged to the collection of Count 


and 


Raczynski, which until 1903 was housed | 
“National” gallery in Berlin and | 


in the 


was then transferred to the museum 


in Posen, a town formerly situated in| 
Germany, but belonging now to Polish | 


territory. The said Count Raczynski in 
the foreword to the catalogue of his 
collection explicitly declared that the 


ownership of his art aggregation passes 
into the hands of the German Imperial 


family, should his male line in right of | 
Prussia | 


primogeniture become extinct. 
therefore defends her legitimate rights 
and there is, I learn, no doubt whatso- 
ever that Poland’s protests and claims 
(which she has repeatedly brought for- 
ward these last years) will be in vain 
and the Boticelli painting be preserved 
as one of the most treasured gems of 
the “Kaiser Friedrich’ museum. 
x * k kK &* 


The urgent question of decisive meas- | 


ures for the benefit of German artists, 
many of whom are near starvation, is 
continually discussed in the papers. The 
socialistic party has questioned the gov- 
ernment, but—the government is faced 
with so many insoluble problems! Prus- 


sia indeed has granted 500,000 M., as| 


a stock, the interests of which to the 
amount M. 50,000 to be used annually 
for the benefit of artists of Prussian ori- 
gin as loans against security or pledge 
a clause which makes it impossible for 
many to take advantage of this oppor- 
tunity. Bavaria has granted M. 100,000 
for the same purpose and under simi- 
lar conditions for artists of Bavarian 
origin. All these measures apparently 
are insufficient and the town of Berlin 
has decided to grant her artists the bene- 
fit of unemployed subvention in order 
to remedy the most urgent need. 


fore | 
Poland claims the ownership of | 


The gi- | 
i 


9.20 M. 


for those 


gantic sum of 
is thus available 
ing to go through a lot of 
and annoying formalities 
doubt it from 


($2.19) weekly 
who are will 

humiliating 
But 

starvation! 


Saves 
* * 

Titian’s painting of a “Venus with the 

Player,” the property of Dr. O 

Burchardt of Berlin, has passed into the 


(Organ 


hands of the art dealer de Burlet ir 
Berlin. 
* * 

Ludwig Justi, director f the Na 
tional” gallery in Berlin celebrates on 
March 14th his fiftieth birthday. As a 
museum director his pioneership for 
modern art is remarkable, as a writer 
his last publication on Giorgione is a 
work of unusual merit 

— 
VIENNA 

In the “Neues Wiener Journal,” Dr 
L. Abels, art critic and historian, pub 
lishes the result of his efforts t clear 
up the much commented acquisition some 
time ago a self-portrait by Rem 


brandt by Messrs. Duveen of London 


Soon after the purchase was made pub 


lic rumors cropped up, positively assert 


ing that the painting in question is identi 


cal with one that was declared a fake 
by Hofstede de Groot in 1915 in Vi- 
enna. The former owner of the can 
vas, a well-known collector in Vienna 
went to London and after he had seen 
the painting, declared it to be the one he 
formerly possessed and went in for a 


lawsuit claiming the restitution of the 
item. “Man while he striveth, is prone 
to err’! Dr. Abels has ascertained be 
yond doubt, that the two paintings art 
not identical! The now the prop 
erty of Messrs Duveen comes from a 
private collection in London, where Waa- 


one 


gen saw it in 1850 and described it, 
while the one formerly in Vienna has 
been traced to a castle near Vienna, 


where it was found after many wander- 


ings and adventures an abode. Dr. Abels 
proposes to compare the three so sin 
gularly coresponding canvases—one in 


one in London 
near Vienna—in 
question of au 


the gallery in Dresden, 
and one in the castle 
order to clear up the 
thenticity. 
* * * * x 
The exhibition of “One hundred years 
(1825-1925), an- 
THe Art 
“Se- 


of German painting” 
nounced some time ago in 
News has now been opened in the 
cession” in Vienna. German museums 
have largely contributed to the show in 
sending works by the representative ar- 
tists of the German XI Xth century, such 
as Adolf von Menzel, Boecklin, An- 
selm Feuerbach, Hans von Marées, Len- 
bach, Uhde and Leibl. Contemporary 
artists are represented by Liebermann, 
Corinth, Slevogt, Thoma, Truebner, Emil 
Nolde and many others. The president 


lof the Austrian republic and the Ger- 


man ambassador attended the opening of 
the show, which gives the Viennese public 
a unique opportunity to enjoy the im- 
|portant achievements of a nearby past, 
the comprehension of which is essential 
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The Art News 
fc the understanding of modern art, 
vhich no doubt has logically and co- 
gently accrued from it 
.- * x * ¥ 

he “Association Francaise d’Expan- 

et d’Echange Artistique” and the 
Viennese society for the promotion of 





j 


modern art have united to arange in the 
“Kuenstlerhaus” in Vienna a comprehen- 
ve display of works by contemporary 
artists. The modern movement 
France, like Impres- 
and the turning from Nat- 
Imaginative expression can 
e demonstrated in works by French | 
artists like Picasso, Braque, Moreaux, 

alt, Marcoussis, Lureat, etc. Their 
art is based on methods of simplifica- 
tion, of intensification of a vision, which 
ifestation is free from _ in- 
Vienna, 
occasion to familiarize 
products of the modern 
largely avail of this op-| 


: " 
French 
as its roots in 
ionism had, 

uralism to 


+ 


its mal 
tial > 
essential acessories 
1 
rarely had an 
sell ith the 


s¢ | 


spirit. will 
portunit) 

— 1 
rake up the 
years 


Newspapers in Vienna 
matter, dating from two ago, of 
Manet’s painting sh Gipsies” being 
given to a Parisian art dealer by _ the 
management f the “Staatsgalerie” in 
exchange for a small landscape by Corot 
and a nude Renoir. It has become 
more and more evident that this trans- 


span 


action was a gross blunder, the paint- 
ing by Manet being unique in beauty | 
and perfection. The Louvre is said to | 
have offered five million francs for the 
canvas, which is likely to go for twice | 


the amount to some American collection. | 
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BOSTON 


The dignity of Colonial days pervades 
the exhibition of portraits now displayed 
at the Copley Gallery, 103 Newbury 
Street. The charm of the past is accent- 
ed not alone by such formal delineation 
as those by Sully, the Peales, Stuart, Cop- 
ley and others who have aided in creating 
an American tradition, but by the ar- 
rangements of the gallery pieces of old- 
time furniture, luster-ware and rugs of 
primitive design helping to create an ap- 
propriate atmosphere. By no means the 
least interesting portion of the exhibit is 
provided by the case of miniatures from 
the collection of Mr. Frank Bailey. 

Not all of these likenesses are as profi- 
cient as those by the suave Gilbert Stu- 
art who had advantages that some of the 
early men did not have, who picked up 
their education as best they could. One 
can imagine Charles Willson Peale, sad- 
dler by trade, pouring over a leather- 
bound volume, “the handmaid of the 
arts,” after seeing by chance some por- 
traits and being inspired to try his hand 
with the brush. However, though there 
may not have been many opportunities 
to see fine pictures, life in the provinces 
was very real, the efforts to record it 
tremendously genuine, and furthermore 
apparently an reception 
awaited anyone who could make a pass- 
likeness. 


enthusiastic 


able 
At any rate the Peale portrait, formal, 


precise, limned with quite inflexible color, | 


is a most interesting straightforward re- 
cording of John Dickinson, member of 
the Continental Congress and originator 
of the famous slogan—‘united we stand, 
divided tall.” it 
portrait by the son, Rembrandt Peale, of 
George Washington. 
military costume, is revealed through an 
opening in a stone wall and the painting 
which has often been engraved, is re- 
ferred to as the “port-hole portrait of 
Washington.” 

\ likeness of Benjamin Franklin by 
Henry Benbridge, is more fluent though 
scarcely more genuine than the one of 
Dickinson; the artist had been able to 
study in Rome and had acquired con- 
tinental manners. 

\mong the several Copleys is a sketch, 
just a head on a bare canvas, showing 
how the artist began his work finishing 
as he proceeded. Another shows a gen- 
tleman in brilliant costume, yet one 
held longest by the rigid integrity of 
what appears to be an early work, being 
a portrait of the painter’s half-brother, 
Henry Pelham, who was himself a clever 
miniaturist. We sometimes forget that 
Copley was proficient at this rare form 
of painting until confronted by such a 
handsome delineation as his miniature 


we Beside 


is 


of Joseph Barrell or another of Mrs. 
Izard. 

In miniature, too, is the delicate and 
ubtle painting of a young woman by 
Malbone, contrasting strongly with the 


stiff and formal depiction of a lady in 
brocaded gown by Jeremiah Theus, who 
for three or four decades previous to 
the Rebellion painted many portraits in 
South Carolina. Sully, on the other 
hand, has given much grace and charm 


to the countenance of Mrs. Myers, 
though his drawing is by no means un- 
impeachable. The romantic light which 


encompasses the young woman ina paint- 
ing by Jarvis, for many years regarded 


as one of the best painters in New 
York City, is possibly indicative of the 
artists feelings toward his sitter, with 


whom he later eloped. 

A very sincere protrait of a man is by 
John Neagle, while the likeness of Fox, 
the English statesman, is by Benjamin 
West, whose London successes doubtless 
spurred on many of his young country- 
men to take to the arts for a livelihood. 
That women excel in the painting of 
swers is indicated once more by the 
tercolors by Mabel LaFarge (Mrs. 
| LaFarge), which are also shown 

Copley Gallery. A variety of 


} 
I 


at the 


looms gleam forth luxuriantly from 
sombre settings, subtle color and sheen 
ot leaf being delicately expressed. 

number of designs for decorative use 
are further expressive of the artist’s 


nice sense of proportion and use of color. | 


STUDIO NOTES 








\gnes Richmond is in St. Louis, where 
is painting a portrait commmission. 


Hall Pancoast, who has been 
in Philadelphia serving on the Pennsyl- | 
nia Academy Jury, is in New York! 
1 few weeks. He will to his 
in Rockport, next month. 


Mi 


\ioris 


246) 


hangs a/| 


The President, in 
| 


CHICAGO 


All records for the sale of etchings 
were broken when at the close of the 
Annual Exhibition of Etchings by the 
Chicago Society of Etchers, it was found 
that sales amounting to $7,238 had been 
made during the six weeks of the ex- 
hibition. When it is known that many 
of the etchings were sold as low as 
$3 and $5, it will be seen to what ex- 
tent the public appreciates this form of 
art. Last year’s sales amounted to $6,523 
which is a gain of $715. One patron 
alone purchased 61 prints, and of the 
work of one artist, John Arms, 49 prints 
were sold, Out of 149 artists exhibit- 
ing 89 of them sold one or more prints. 

* * * * » 

An exhibition of Woodcuts by the 
English artist E. Gordon Craig was in- 
stalled in the Print Rooms in the Art 
Institute this week and will be on view 
throughout March and April. Many in- 
teresting prints are shown, such as “Hen- 
ry Irving as Dubosc,” “The Duke of 
D’Anjou,” “Battersea Park,” “Kensing- 
ton Gardens,” “Shylock,” “Moses,” “The 
Dancing Girl,” etc. The woodcut as a 
means of artistic expression is once more 
enjoying a renaissance and lovers of 
black and white art will enjoy this very 





comprehensive exhibition of the work 
of Mr. Craig. 
* * * * + 
An exhibition of etching by Wence- 


slaus Hollar will be shown in one of 
the alcoves in the large Print Gallery 
of the Art Institute, contemporaneously 
with the showing of wood cuts by Gor- 
don Graig, during March and April. 
Mr. Hollar was born in Prague in 1607 
and was a contemporary of Rembrandts. 


He left his native country, however, in 


|1627 and settled in England. His work 
\is remarkable for its wealth of detail 
jand in this exhibition many views of 


lold London town will be shown, together 
|with fashions of the time, the four sea- 
;sons, etc. 

At ihe same time the Print Galleries 
will place on exhibitoin a collection of 
| wood cuts by Albrecht Durer, from the 
|private collection of Mr. and Mrs. Pot- 
ter Palmer. 

x * * *k x 

In the English Gallery in the south 
part of Hutchinson Wing, Art Institute, 
|there has been installed a noteworthy 
|set of large needlework panels of the 
|XVIIth century, lent by Mrs. Marshall 
|Field, Jr., that formerly hung in an 
|English Manor house. The panels are 
of needlework in wool and silk, the de- 
|sign consisting of beautiful pictures of 
|forests of fruit and flowering trees and 
figures of peasants and high dignitaries, 
letc. In the Tudor and Stuart periods in 
| English history nearly every lady in the 
|Empire was skilled in the use of the 
needle and plied it diligently in the mak- 
ing of beautiful wall decorations, panels 
and for various garnishments. Satin 
| supplemented velvet in the XVIIth cen- 
tury as a pictorial background because 
t resembled parchment. 

The English needlework pictures lent 
by the members of the Antiquarian So- 
ciety are partly hung in this gallery, 
and the smaller ones have been hung 
on the adjacent green paneled walls of 
the Waller-Borden room and in the Deal 
Room, 











{ 


K *K * * * 

The unusual privilege of seeing a fa 
mous painter’s private collection of paint- | 
ings is now being given the public by | 
the Arts Club of Chicago. In their spe- 
cial gallery at the Art Institute, sit- 
uated in the East Wing of the building, | 
the Arts Club has placed on view about | 
twenty paintings from the private gallery | 
of Arthur B. Davies of New York, one | 
of the outstanding figure landscape paint- | 
ers of our day. The paintings selected | 
|for exhibition are modern and are the | 
most highly prized of the artists’ collec- 
tion. There will be examples of such 
|well known moderns as Glackens, Dick- | 
inson, DeMuth, Laurencin, Derain, | 
| Braque, Rousseau, Picasso, Seurat, Gau- | 
guin, Monolo and from the} 
brush Davies himself. 


Cézanne, 
of Mr. 
* * es * * } 

It is said that the State of Virginia 
has been offered one million dollars for | 
the original statue of George Washing- | 
ton which was made by the French | 
sculptor Houdon during the lifetime of | 
our first President. The original statue 
is now in the Capitol Building at Rich- 
mond. It was made by Houdon from 
casts direct from the living figure of | 
Washington in 1785 and is therefore au- | 
thentic. In 1917 special permission was 
granted the Art Institute of Chicago} 


by the State Assembly of Virginia to 
have a bronze duplicate made of this 
statue and this was done, the splendid 
work now occupying the entral arch of 
the entrance to the Art Institute build- 
ing. Washington is dressed in general’s 
uniform, booted and spurred and stands 
with his right hand holding a tasseled 
staff while his left arm rests upon his 
military cloak thrown carelessly over 
the top of a fluted column—a Roman 
emblem of concentrated power. Authori- 
ties say that when Thomas Jefferson was 
minister to France he was instructed to 
choose any sculptor in Europe to make 
a statue of Washington. He selected 
jthe French sculptor Jean Antoine Hou- 
don, who came to America with Frank- 
lin in 1785. Upon his arrival in Phila- 
delphia Houdon received a warm letter 
of welcome from Washington saying that 
he would place himself at the sculptor’s 
services. On October 7, 1785, Wash- 
ington wrote in his diary at Mt. Ver- 
non, “sat this day for Mr. Houdon to 
form my bust.” On October 13, the 
mask was taken from life with Madi- 
son present. Houdon was born in 1741 
and died in 1828. The Art Institute 
also possesses a bronze bust of Lafay- 
ette by Houdon, signed by him in 1791, 
which was presented to the museum by 


Mrs. S. E. R. Fitzwilliam in 1917. 
* * * Oe Ok 
The Business Men’s Art Club Prize 


of $300 “for a meritorious landscape in 
oil” to be awarded at the annual exhi- 
bition of works by artists of Chicago 
and vicinity, at the Art Institute, was 
given to J. Jeffrey Grant for his paint- 
ing “Roofs and Spires.” Mr. Grant has 
three paintings in the present exhibi- 
iton. 
* * kK * 

The Japanese prints by Okumura 
Masanobu, which have just been in- 
stalled in the two eastern Print gal- 
leries of the Art Institute, are new ac- 
quisitions to the Buckingham Collection. 
They are rare specimens of the work 
of this Japanese artist, and consist of 


four series of prints, twelve in all, 
mainly depicting scenes from Japanese 
plays and incidents in the lives of fa- 
mous personages. Masanobu was ex- 
tremely precocious, for at the age of 
fifteen he was producing notable prints. 
The prints shown in the present ex- 
hibition, which are black-ink-prints on 
white paper, were produced approxi- 
mately between the years 1704-1710. 
* * *k *k &* 


Sales of paintings in the exhibition of 
paintings and sculpture by the artists of 
Chicago and vicinity, now at the Art 
Institute, for the past two weeks have 
been as follows: “Ocean Point,” and 
“In the North Woods,” by Adolph 
Heinze; “The Arrival,” ‘Winter in Bevy- 
erly Hills,’ “Extra” and “Thirty-third 
Street, next to the Tracks,” by Ethel 
Spears; “Provincetown Lane,” by Cora 
Bliss Taylor; “Where Cloud Shadows 
Play,” by Frank V. Dudley; “Gossip, 
Old New Orleans,” by Marshall D. 
Smith; “High Tide,’ and “Old Boats, 
Rockport,” by Agnes C. Gale; “Among 
the Clouds,” by Lee Hutton; “Blue 
Mountain,” “Down to the Brazos,” “The 
Muddy Road,” by Harry Carnohan; 
“Portrait,” by Mabel Landrum Torrey; 


“The Creek in November,” by Lucie 
Hartrath. 
* * * * * 
Miss Helen Gunsaulus, daughter of 


the late Dr. Frank W. Gunsaulus, has 
been appointed Keeper of Japanese prints 
in the Art Institute. Miss Gunsaulus 
was formerly assistant in the Field Mu- 
seum. 
* * * k x 

Some interesting and valuable prints 
have just been given to the Albert Roul- 
lier Memorial Collection in the Art In- 
stitute, by Mrs. Albert Roullier and 
Miss Alice Roullier. The group consists 
of seventeen prints and are choice ex- 
amples of the work of such well known 
men as Paul Cézanne, Toulouse Laut- 
rec, Charles Cottet, Albert Besnard, 
Gauguin, Maillol, Frelaut, Fauconnet, 





Maurin and Matisse. 


LOS ANGELES 


The prizes at the seventh annual ex- 
hibition of The Print Makers were 
awarded as follows: the Los Angeles 
Chamber of Commerce gold medal to A. 
Rigdon Read of England for “Carca- 
sonne;” the silver and bronze medals 
offered by the society itself, to Ernest 
Roth, United States, for “Ponte del 
Paradiso,” to Ernest W. Watson, United 
States, for “Misty Morning.” The Hunt- 
ington prize, provided for by the late 
Mrs. Henry E. Huntington, and given to 
the best etching in the exhibition, was 
awarded to Sidney Tushington of Eng- 
land for “Gateway, Hampden Court.” 
The Storrow prize for the best block 
print to Gustave Baumann, United States 
for “Summer Clouds.” The Buma prize 
of $100, to be divided between landscape 
and figure prints, was awarded to E. G. 
Earthrowl of England for “Bathing Huts 
on L’Authie” and to Ethel Gabain of 
England for “Un Monsieur.” Mr. 
and Mrs. William Alanson Bryan prize 
was given to John Taylor Arms for 
‘From the Ponte Vecchio.” This prize 
is awarded to the best American print. 
The jury of awards was made up of 
Frances H. Gearhart, Mrs. Nelbert 
Chouinard, Roi Partridge, H. L. Doo- 
little and John C. Austin, Chairman of 
the art committee of the Los Angeles 
Chamber of Commerce. 
* * * * * 

The memorial exhibition of paintings 
by Guy Rose at the Stendahl Galleries 
was most successful. More than twenty 
pictures were sold. Mr. Stendahl is 
1ow showing recent landscape by Paul 
Lauritz. 

7 om ae _ * 
The California Water Color Society 


is exhibiting at the Friday Morning 
club. Among the exhibitors are Karl 
Yens, John Cotton, Dana _ Bartlett, 


Edouard A. Vysekal, Max Wieczorek, 
Henri De Kruif, Anita Delano, Carl 
Jscar Borg, Loren Barton and George 





Townsend Cole. —Elizabeth Bingham. 
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HIGH CLASS PAINTINGS (Established 1841) 


ART ANCIENT and MODERN P AINTINGS 
GALLERIES || MAANSEN GALLERIES, Inc. hin Ch dial Hiei Chain 


SCHWEIZERHOFQUAIS, LUCERNE 




















Picture, Studio and J. BLOCKX FILS) CARRIG-ROHANE Carved Frames 


667 Fifth Avenue . ‘ Oil and Water Colors 
Between 52d and 53d Streets Gallery Lighting “The finest in the world— ? | 
NEW YORK The Frink Engineering Depart- Standard of the colormen 559 Boylston Street 


ment makes a special study of e 
lighting pictures—individually or _ Sole Agents Copley Square BOSTON 
in groups. Its services are at vier wa 


your disposal. CANVAS 


In widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece 
I. P. FRINK, Inc. Imported and Domestic Artists’ 


24th St. & 10th Ave., New York Schneider & Co., Inc. F RENCH & COMPANY 


Louis Ralston emnetinntindhodemandnanees 2102 Broadway at 73rd St., New York 


& Son ct : 
18th Century English Por- | NEW YORK EXHIBITION CALENDAR | 


traits; Barbizon Paintings ——= — 


and Modern American Ainslie Galleries, 677 Fifth Ave.—-Paintings by] Lewis and Simmons, Heckscher Bidg.. 730 6 EAST 56TH STREET, NEW YORK 


fruman E. Faffett, Apr. 1-15. Fifth Ave.—Exhibition of early sian 
ikons, old masters and art objects. 




























































































WORKS OF ART 

















Art Centre, 65 E. 56th St.—Memorial Exhibi- 
tion of the work of the late Edward Pen- 


Macbeth Galleries, 15 East 57th St.—Specially 
field to Apr. 5. 


selected pictures by American artists; “The 
Babcock Galleries, 19 East 49th St.—Paintings Adventures of Anatole,” in small paintings 
by Francis Dixon, beg. Mch. 29, by Robert Reid, Mch, 30-Apr. 19. 


NEW YORK Bachstitz Gallery, Inc., Suite 420 to 431 Ritz] Macy Galleries, Broadway and 34th St.— 

0 Carlton Hotel, 46th St. and Madison Ave.— Palatines by contemporary yo te artists, ANTIQUE TAPESTRIES VELVETS 
Paintings by old masters and classical on to Apr. 15. 
Oriental works of art (from 7th century B.C. 
to 13th century A.D.) ; Medici Galleries, 113. West 57th Street—Ex- EMBROIDERIES FURNITURE 


hibition of Medici Prints in color after the 


730 FIFTH AVENUE 















































Bonaventure Galleries, 536 Madison Ave.—Au old Masters 

tographs, portraits and views of historical : 

snterest. Metropolitan Museum, Fifth Ave. & 86th St.— 
Brooklyn Museum, Eastern Parkway—Print Decorative Arts from the Paris International 





P JACKSON HIGGS department; Views of modern China by Miss Exhibition. 
; eee Dae Sones e Milch Galleries, 108 West 57th St.—Paint D an Ruel Jac ues Seli ann 
r\ Cc sAlieries Ie es o/ ot. re it- 
B -r Galleries, 43 E. 57th St.—Exhibitio ee ee ee ee u re q gm 
‘el. prints, paintings and aenes fom the ee: Bag - Ay “y gd pes a be r ” 
& Co., Inc. 





Works of Art John Quinn Coll., including Rousseau’s “Jun- drawings, recent etchings by Childe Has- 
gle,” until Mch, 31 sam, Mar. 22-Apr. 10. 





NEW YORK 




















Catherine Lorillard Wolfe Art Club, 802 Bway.]| \fontross Galleries, 26 East 56th St.—Carved | 
11 East 54th St., New York Annual Exhibition of members to Apr. 3 = uated’ sails onal oa % by Phe | 
Daniel Gallery, 600 Madison Ave.—Paintings L. MacRae, to Apr. 3. 12 East 57th Street 
PAINTINGS, BRONZES, ROMAN by Kuniyoshi, “ Apr. 3. National Assn. Women Painters and Sculptors, | WORKS of ART 
Dudensing Galleries, 45 West 44th St.— 17_E. 62nd St.—Exhibition of watercolors | 
AND GREEK EXCAVATIONS, TAP- Selected American and French paintings to} and pastels. PARIS (8£) 
Apr. 10. | 
myldongros — — Durand Ruel Galleries, 12 E. 57th St.—Paint National Academy of Design, 215 W. weg A d F i dl 
RARE RUGS, OBJETS d’ART. ings by Albert André, beg. Apr. 1 = pg my SS ae ae 37 Avenue de Friedland NEW YORK 
Ehrich Galleries, 707 Fifth Ave.—Intimate por-| __ ’ : ae ° 
traits of eld authors, done in pastel by New Gallery, 600 Madison Ave.—Paintings by | 705 Fifth Avenue 
William H. Cotton, Mar. 17-Apr. 3. Maxa von Nordau, to Apr. 10. 





(Corner 55th 8t.) 
Fearon Galleries, 25 W. 54th St.—Paintings| Painters and Sculptor,s Municipal Art Gallery, | |> ee —o— 

and drawings by Charles Bargue. Irving Pl.—Fifth exhibition, to Apr. 5. 
Ferargil Galleries, 37 E. 57th St.—Paintings 


ee eS Se Persian Art Center, $0 East 57th St—Exhibi- Daniel Gallery PARIS 
el i LOO ca, CO. F, ‘Welentine _Dudensing, 43 E. 57th St.— et ee yl ‘ati PAINTINGS by 57 Rue St. Dominique 


Paintings of Guatemala by Carlos Mérida, Ralston Galleries, Ave.—Paintings 














Mch. 29-Apr. 10. by ancient and modern masters. Modern Masters (Ancien Palais de Sagan) 
: . Gainsborough Galleries, 222 Central Park South] Rehn Galleries, 693 Fifth Ave.—An “Epoch in P 
34 Rue Taitbout . Paris —Exhibition of paintings by Old Masters yf A ss “Art,” beg Mar. 17. (600 Madison Avenue New York 











559 Fifth Ave., New York rer eee ee Peer, Crone oe Reinhardt Galleries—Important paintings by 
hibition, beginning Mar. Sth. Exhibition of old masters. 


bronzes by American artists. School of Design and Liberal Arts, 212 W. L _—____ 
50 iti Dn age ahi Pa4 ondon Kyoto 
Chinese oo wee tos eel “solos studies by cas Wor gy ee wine Osaka 4a. Boston Arthur Tooth & Sons, Ltd. 
Exhibition of miniature bronzes by Louis| schwartz Galleries, 517 Madison Ave —||] Peking es Shanghai _ 155 New Bond Street, London 
’ 


Rosenthal. Marine paintings by Frank Vining Smith . 
Anti ues Hispanic Society, 156th St., Broadway—Exhi- | until Apr. 3. YAMANAKA & CO £ 
q — - paintings of the provinces of Spain, | Scott & Fowles, 667 Fifth Ave.—1l8th century . Fi E li h P - 
»y Sorola. 2 
: Pai wi + Oe 680 Fifth Avenue, New York ine Engiis ortraits 

Holt Gallery, 630 Lexington Ave,—Paintings | Jacques Seligmann, 705 Fifth Ave.—Exhibition M e.° 

by Esperanza Gabay to Apr. 3. of French contemporary decorative art, be- —o— odern British 
& Kennedy Galleries, 693 Fifth Ave.—Original| ginning Mar. 15; paintings by Henry C. 


water color drawings by Charles E. Heil, Lee, to Apr. 5, WORKS OF ART | and French Art 


plates from Audubonis “Birds of America.” | Wildenstein Galleries, 647 Fifth Ave.—Exhibi- 


























English paintings; modern drawings. 











; ; . te . et importan Oo French paintings. —$——— 
Keppel Galleries, 16 E. 57th St.—Etchings by tion of important modern French p B FROM 

















BRANCHES . ? 
Kerr Eby, during April benefit exhibition of paintings by Fragonard. 
“~ err by, i ¥ 7 
SHANGHAI a. PEKIN Max Williams, 538 Madison Ave.—Ship mod- 




















Klcinberger Galleries, 725 Filth Ave. Ancient | Nef, opening exhibition of painting and od|{| JAPAN and CHINA 
de . prints. 


Kleykamp Galleries, 3-5 East 54th St.—Chinese | ,, oe oe ee 20 Fi Ave.—Exhibiti F k K M R h 
paintings, bronzes and sculpture. Yamanaka Galleries, 680 Fifth Ave.—Exhibition ran Q " e n 


of Chow and Tang bronzes, stone sculptures 












































Knoedler Galleries, 14 East 57th St.—Modern and porcelains, beg. Mar. 8. SPECIALIST IN 
etchings a Howard Young Galleries, 634 Fifth Ave.— American Paintings 
Krauschaar Galleries, 680 Fifth Ave.-Beg. Apr. paintings by Zampolini, the Italo-Argentinian ARNOLD 
JOSEPH BRUMMER i 90, pelntngs by Eee Sie artist. 693 Fifth Ave Bet. sh & 
John Levy Galleries, 559 Fifth Ave.—Import- | Weyhe Galleries, 794 Lexington Ave.—Paint- NEW YORK a 








Classical, Oriental, Mediaeval ant paintings by old masters and modern ings, water colors and drawings by Emile SELIGMANN & FILS 
WORKS OF ART artists. Gauro, Mch, 29-Apr. 17. 



































27 East Fifty-seventh St., New York || a 


|| scuwarrz cauteries |! C11 PELLIER Works Kennedy ® Co. 
———— | 517 Madison PAINTINGS || GALLERY of Art Etchings by 


: x | Avenue ETCHINGS 
H. GILHOFER & |j|||_ sew york” enoravines One of the Finest 23 Place Vendome, Paris Old and Modern Masters 
Continental Galleries . 
Old English 
































H.RANSCHBURG, Led. || 


| PAINTINGS —~ 
$3 Haldenstrasse, LUCERNE ||| VW/ A NOT ED] sand works of ART . Sporting Prints 
ENGRAVINGS One of our clients has asked us to } | Catalogue on request Arnold Seligman, Rey & Co. 


negotiate the purchase of some . Marine Subjects 
by OLD MASTERS good paintings, reasonably priced, 62, rue de la Loi, 62 snoerporetes 


PRINTS itable f h d hotel 93 Fifth Ave., New York 
XVIIIth Century — fos. a 5, eatre r _pove! BRUSSELS, BELGIUM 11 East 52d St., New York 6 Ww ‘ 



















































































